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The Dulcimer Players News 

is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in January, 
April, July and October. Subscriptions in the 
United States are $18 per year, $33 for two years. 
Canada: $21 per year (US funds). Other countries 
(surface mail): $22 (US funds). In the United 
States a reduced price of $15 (suggested) is 
available for people who are unable to pay the full 
subscription price because of financial difficulties. 
Recent back issues are usually available. Cost per 
back issue is $500 in the US (includes postage). 


- May-July 1996. 


Dulcimer teachers have a great impact on the lives of their 
students, and those of us who teach are blessed to accompany 


TA Dear Readers 


n Chicago last April, I received a wonderful tape, 
Carryin’ On, featuring hammered dulcimer students of 
Bill Robinson. I love it! For an article on Bill, see DPN 


good people on a fine journey. This issue is a special one, 
with a focus on teaching. I am dedicating the issue to dul- 
cimer students and teachers everywhere, including the 


Closing dates for the 

Feb 1997—Apr 1997 DPN 

(To be mailed to subscribers by 
January 10th) 

Information for News & 


Notes, Letters, Music 
Exchange, etc: November Sth 


Classified Ads: November Sth 


Display Ads: November Sth 
(space reservation), November 
15th (camera-ready copy) 


Ad Prices 
Classified Ads: 


45¢ per word. 4 issues paid in 


advance without copy changes: 
20% discount. 


Fall 1996 = 1 


participants in Carryin’ On: Diane Tate, Sharon Elzardia, 
Dick Waterbury, George Robertson, Janet Rhodes, Kate 
Moretti, Donna Tufano, Dave Balika, Judy Robinson, Sherri 
Farley, and Ann Robinson. By the way, if you’d like to pur- 
chase a copy of the tape, contact Bill Robinson at 36W 395 
River Grange Rd., St. Charles, IL 60175. 

Many of you attending the Dulcimer Playing Workshop in 
Boone, North Carolina throughout the years may remember 
Jan Murphy. She has moved from Statesville, NC, where she 
played mountain dulcimer in a group with Harriet Andrews 
and Sarah Borders, to the Woodstock, Virginia area. That 
was close enough for us! Jan is now working a few hours a 
week for Dulcimer Players News, and we’re delighted to have 
her helping in the office. When she’s not working here or 
playing dulcimer, Jan quilts and digs in the gardens she loves. 

There are two more special issues in the works right now 
which we'll have ready for you in the winter and the spring. 
Also, Sam Rizzetta will begin a year-long series on ham- 
mered dulcimer tunings, beginning in the winter 1997 Techni- 
cal Dulcimer column. In the meantime, if you’re a student 
give your teacher an apple. If you’re a teacher, give your stu- 
dent one of your favorite tunes. See you in January. 


Dulcimerrily, 


Tas . faeedee} 


NETWORKING 


Display Ads: 


1/12 page $30 1/6 page $60 


1/4 page $90 —:1/3 page $120 


1/2 page $175 Full page $350 


Inside back cover $400 


Outside back cover (4 page) 


$250 


Contact us concerning multiple 


insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For 


returns of manuscripts, photos, or 
artwork, please enclose a stamped 
envelope; otherwise DPN is not 
responsible for their eventual fate. 
The DPN reserves the right to edit 
all manuscripts for length and clari- 
ty. The opinions expressed therein 
are not necessarily those of the 
Dulcimer Players News. 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


News and Notes, Letters, 
Events, Clubs 

Dulcimer Players News 
PO Box 2164 
Winchester, VA 22604 


Dear DPH: 


I wrote the following poem on the 
occasion of the Cranberry festival (its 
night concert) held in Binghamton, 
New York this July. 

Jean Oggins 

Vestal, New York 


Contradance in the Milky Way 
(Tanabata) 


Hey diddle diddle, play dulcimer, 
dulcimer, 

Rippling guitar and a tune’s wild 
prance! — 

A river of meeting and weaving and 
leaping, 

and full moon comes sailing in, 
partner to dance. 


The big moon-white bodhran drum 
beating drum beating, 

shadowed hand of the drummer reaches 
out to the sky; 

The man-in-the-moon whirls neighbor 
and partner: 

“Circle dancers! Star dancers!” 
Constellations turn high! 


According to Japanese legend, a 
weaver and a cowherd who loved each 
other were turned into stars who meet 
once a year in the Milky Way. Tanabata 
is the Japanese festival celebrated in July 
that celebrates their meeting. 


Dear DPN: 

A dulcimer player from Minnesota 
writes: “I have lost weight as a result of 
playing your ‘aerobic’ Victorian music 
(from Rosamond’s book]. When I was 
trying to find a costume for a Victorian 
lawn party, I found that nothing in my 
closet that was suitable would fit, so I 
was forced to go to a theater costume 
rental store and rent a skirt. As a result, 
I joined Weight Watchers and lost twen- 
ty pounds and now am a lifetime mem- 
ber because I’m maintaining my goal 


Letters to Us 


weight. So you never know what will 
result from playing music!” 
Rosamond Campbell 
Wilmette, Illinois 


Dear DPN: 

As suggested in the Dulcimers in 
Cyberspace column (summer 1996), 
here is the address of a website that 
may be of interest to DPN readers: 
Guild of American Luthiers at 
http:/Avww.deltanet.com/GAL/index.ht 
m. 

Nick Von Robison 
n.v.rob@deltanet.com 


Dear DPN: 

Our dulcimer club played the Friday 
before Memorial Day at a senior citizen 
residence facility. One thing that made 
the evening special was the return of 
Harry Demski, a 77-year-old banjo play- 
er, who played with the group. 

Harry had lost his vision two years 
before and had dropped out, saying that 
he couldn’t see so he couldn’t play. His 
wife, Hazel, who plays hammered dul- 
cimer, continued to play with us, but, 
despite our requests for him to join us, 
Harry just sat in the audience. 

That Friday we had our talented 
Harry back, playing with enthusiasm 
and vigor. I was emceeing, so I shared 
with our audience how glad we were to 
have Harry and his banjo back after too 
long an absence. I did it in such a way 
that he didn’t feel self-conscious, just 
appreciated. After we played, I took 
Harry and Hazel aside and reiterated 
that we needed him. I teasingly said, 
“We always seem to have an ample 
number of dulcimers, and are glad that 
Hazel comes, but we always need more 
back-up.” 

On the way home, Harry teased 
Hazel, telling her we needed him more 
than we needed her. Hazel, who had 
tried to coax him into coming the whole 
time, was really glad that he was obvi- 
ously pleased and that he had his confi- 
dence back enough to return to playing. 

The next day, Harry fell and broke 
his neck. He was totally paralyzed, and 
died the following Wednesday. 

I'm so glad that I told him how spe- 
cial he was and how we appreciated his 


contribution. Hazel said his last night 
was his best in years. 

I’m sure many of you from the 
Michigan and Florida dulcimer commu- 
nities will remember Harry Demski. He 
always attended the Evart, Michigan 
O.D.C.P. festival and also the Southern 
Michigan Dulcimer Festival at Hastings. 

Sharon Skaryd 

skaryd@cris.com 


Dear DPH: 

We’ve all experienced it — at festi- 
vals, workshops, and other gatherings. 
When hammered dulcimer players get 
together, there is an excitement, a bond, 
a desire to share tunes and techniques, 
a sense of unity—a spirit without a 
name (until now). You won’t find it in 
the dictionary, only in DPN. 

We in Indianapolis have created the 
“missing word.” Derived from the word 
“camaraderie,” that spirit at the heart 
of hammered dulcimer players every- 
where, is “hammeradarie.” Use the 
term wherever needed; it belongs to all 
of us! 

If you’re ever in Indianapolis, come 
and join us at our Hammeradarie Club 
meeting (see Club listings). 

Helpful Hint Department: For those 
of you who use the shorter 8-inch ham- 
mers, an ideal storage case is the plastic 
box watercolors come in. This is a great 
investment for $2.50. Keep the case for 
your hammers and let the kids or grand- 
kids enjoy the paints. What a deal! 

Sharon Day 

Indianapolis, Indiana 


Dear DPW: 

I feel very strongly that hammered 
dulcimer players should, when playing a 
concert on stage, position the instru- 
ment so that the audience can see the 
flying hands and hammers. The way it is 
done now, it appears to me that it is the 
same as having a grand piano with the 
keyboard hidden by the raised sound- 
board. The hammered dulcimer under- 
side that the audience sees hides the 
performer. It is like putting a drummer 
behind a curtain; the best part is hid- 
den. 

You can see the hands and fingers of 
guitar players, banjo players, violinists, 


harp players — even vibraphone play- 
ers. Even the grandest organs in the 
great cathedrals have the consoles 
showing and the organists’ hands and 
fingers in view. That’s half of the experi- 
ence. Let’s do it! 

George Robertson 

Barrington, Illinois 


Gieaned From The Internet... 


I’ve just been reading Steve Schnei- 
der’s article in DPN [summer 1996] 
about performance. Good one, Steve. It 
set me thinking about how audiences 
perceive performers. 

When you are in the audience, what 
do you want to experience? Is it techni- 
cal wizardry that you find impressive? 
Do you feel alarmed if you hear wrong 
notes? Are you looking for a complete 
entertainment, so that what the per- 
former does, how they move, etc. is 
important?... 

I'd really like to hear the answers to 
some of the questions Steve poses, like, 
“Why do I do it?” All right, it is easy to 
say I do it because I love playing music, 
but that doesn’t answer the question of 
why you play in front of a crowd of peo- 
ple...if you can come to an answer you 
are comfortable with, that will take care 
of many of the nerves you may suffer. 

There are heaps of issues here, and 
Td love to hear the opinions of our 
well-known performers as well as pro- 
fessional audience members. It might 
be instructive for us all. 

Gillian Alcock 

Gillian.Alcock@ano.edu.au 


[On performing] I like whatever fits 
with that particular performer. Because 
I wanted to learn how to perform well 
(in addition to playing well), I view each 
performance not only as a musical 
experience, but as a chance to learn 
something (sometimes what to do; 
sometimes, what not to do) about per- 
formance... Because I enjoy listening to 
clever comments, I tried one-liners. 
Disastrous. Not my style. I love listening 
to stories. Much as I love listening to 
Johnny Cunningham play, I enjoy his 
stories almost as much. I just don’t sto- 
rytell that well, so I don’t try to do that. 
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But, one essential to all performances I 
enjoy seeing: it looks like they’re having 
fun... 

I don’t perform in public because I 
love playing music; I can do that any- 
where. I consider my arrangement of 
each tune a little personal creation. I 
consider the tune the “star” and this is 
just my way of “saying” that tune. A lot 
of my performance anxiety disappeared 
when I moved the ego and its fear to . 
the rear and advanced the tune, its 
inherent beauty, my feelings about this, 
and my way of expressing it... 

Linda Lowe Thompson 

Ilt@iglobal.net 


[On performing] Since officially 
becoming a performer almost fourteen 
years ago, I immediately became unable 
to be a member of an audience without 
being critical. I'd like to share with you 
what I consider a successful perfor- 
mance from the performer’s point of 
view. 

Our group, Magic Forest, plays for 


Music 
Exchange 


@ I would be interested in correspond- 
ing with mountain dulcimer builders 
who like to experiment with sound tech- 
niques. 

Jack Prather 

335 N. Broadway 

Georgetown, KY 40324 


w I am looking for someone who teach- 
es mountain dulcimer in the area of 
Morristown, New Jersey. 

Bill Schafer, Jr. 

60 Branford Rd. 

Whippany, NJ 07981 


@ I have a hammered dulcimer and am 
looking for a teacher in my vicinity. 
Carrie Rose 
1141 S. Read Rd. 
Janesville, WI 53546-8719 Se 
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dances and in concert. At the dances we 
play tunes; in concert we play tunes and 
also sing. Singing is important for a 
diversified concert. 

I find that singing creates more of a 
direct line to the audience. They will 
sing along, laugh, cry, or remember a 
long-forgotten event. They like our 
instrumental numbers, but the singing 
touches them most. 

Playing for dances is a completely 
different type of performance. It’s more 
of an interaction between the band, 
caller, and the dancers. When you have 
a good night, the energy level seems to 
transcend and the playing gets more 
intense. The dancers hoot and holler, 
and give a round of applause equal to ~ 
any concert performance. 

I like [both venues], as each audience 
gives its own strokes to the performer. 

Tom Norulak 

norulak@telerama.lm.com 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular Old English, and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing: 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers, Recorders 

Flute. Guitar Chords. 


“The Sound is the Gold In the Ore.” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 « Boone, NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sales Tax 
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Sweetwater announces 
the 


First Annual MARDI GRAS 
és! DULCIMER FESTIVAL 
/ %s Covington, Louisiana 
SH DY x KC Abbey Camp 
ig Feb. 28th - March 3rd, 1997 
\ & Re Sponsored by: Bayou Dulcimer Club 
ey xx 
f x Come experience a unique 
x musical weekend at the Sixth 
yF <x Annual Mardi Gras Festival 


featuring workshops and concerts 


ue 


GK 


in Mountain and Hammered 


Appalachian Dulcimer Camp ve Dulcimers, autoharp and more. 
uly 6-11, 1997 ° ; 
in the neat onWest Geatral Ohio ~ Guest performers and instructors: Esther Kreek, Don Pedi, 
All levels of mountain dulcimer instruction with: David Schnaufer, Rob Brereton, Bonnie Carol, Maureen 
Sweetwater x Sellers, Tull Glazener, Gene Hatton, Paul Andry, Hollis 


TatliGlazenvt Landrum, Ben Wade, Robin Mohun. 


Louise Ziegler For early bird discounts and camping info. contact: 


for information contact: 4 Liz Perilloux or John Peterson (Pres.) 
Sweetwater - 643 E Euclid, Springfield, OH 45505 be 39838 E. Sam Arnold Loop 504-845-0727 
(937)323-7864 -or- (937)473-S176 x Ponchatoula, LA 70454 
-or Email to- x 504-845-3459 
Sweetwatr3@aol.com ox 
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Shake The Mid-January Blues 
Come Join Us At The 


KENTUCKY MUSIC WEEK 
WINTER DULCIMER CAMP 
JANUARY 10, 11 & 12 


Held at: 
THE CIVIC CENTER In 
BARDSTOWN, KENTUCKY 


Classes in fretted dulcimer, hammered dulcimer and 
more are offered at every level of experience from 
beginning to advanced. Camp is held in one building, 
accessible, and close to our motel, The Best Western. 
Rental instruments are available. 


For more information and brochure: 
Nancy Johnson Barker 

Kentucky Music Week Winter Camp 
P. O. Box 86 

Bardstown, Kentucky 40004 

(502) 348-5237 


NOTE: 1997 KENTUCKY MUSIC WEEKEND 
DATES ARE JULY 25, 26 & 27 

1997 KENTUCKY MUSIC WEEK DATES ARE 
JULY 28 THROUGH AUGUST 1 

MARK YOUR CALENDAR NOW!!! 


Events 


October 4-6 ° Montgomery, AL 
Montgomery Dulcimer Players’ Festival. 

Ft. Toulouse-Jackson Park. Jamming, 
beginners workshop, open stage. Camp- 
ing available. Info: Mike Manley, 761 
Summer Ln., Prattville, AL 36066. 
334/365-4356. 


November 1-3 ¢ Mobile, AL 

Deep South Dulcimer Assn. Festival. 
Concerts, open stage, workshops. Held 
at Chickasabogue Park. Camping avail- 
able. Info: Carlene Brown, 13500 Forts 
Lake Rd., Pascagaula, MS 39581. 
601/474-2412 


November 2 e Providence, Ri 

Mountain Music in the Ocean State, a 
mini-festival of old-time music and 
workshops on ballad singing, mountain 
dulcimer, old-time banjo, and fiddle. 
Concerts. Info: Aubrey Atwater, PO 
Box 204, Hope, RI 02831. 401/826-7743. 


November 9 ¢ Elizabethtown, KY 

Heartland Dulcimer Fall Festival. Work- 
shops for mountain dulcimer, harmony 
singing, vendors. Info: Lorinda Jones, 
PO. Box 123, Rineyville, KY 40162. 
502/862-9747. losnotes@ekx.infi.net 


Nov 22-24 ¢ Helen, GA 

Foothills Dulcimer Festival. Concert Fri- 
day night, Saturday workshops for 
mountain dulcimer. Open stage and 
concert Saturday evening, Sunday 
events. Held at Unicoi State Park. Info: 
Cathy Watts, c/o NGFDA, 6065 Roswell 
Rd. NE, Suite 1163, Atlanta GA 30328. 
770/393-3454. 


January 3-5 ¢ Huntsville, TX 

Dulcimer Retreat. Sam Houstin Univ. 
Hotel. Weekend jamming for all acous- 
tic instruments. Square dancing and 
dinner included. Info: Steve Heiser, 
14223 Clear Forest, Sugarland, TX 
77478. 713/491-4869. 


Jan. 4-10 & March 22-28 ¢ Puerto Rico 
Mini Music Festival. Two special weeks 


set aside for musicians to play music. 
No preplanned activities. Bring instru- 
ment of choice. Info: Gail Burchard, 
New Dawn Carribean Retreat, P.O. 
Box 1512, Vieques, Puerto Rico, 
00765. 787/741-0495. See classified ad. 


January 10-12 ¢ Bardstown, KY 

Winter Dulcimer Camp. Classes is fretted 
dulcimer, hammered dulcimer and 
other instruments, beginning to 
advanced. Info: Nancy Johnson Bark- 
er, PO Box 86, Bardstown, KY 40004. 
502/348-5237. See ad on page 4. 


February 7-8 © Dallas/Fort Worth, TX 
Winter Festival of Acoustic Music fea- 
turing hammered and fretted dul- 
cimers, autoharp, guitar and other 
instruments. Workshops and concerts. 
Info: Linda Lowe Thompson, 1114 Vine 
St., Denton, TX 76201. 817/387-4001, 
Fax 817/565-1862, e-mail llt@iglobal.net 


Feb. 13-16 © Toronto, Ontario, Canada 
Folk Alliance Conference. Features work- 


Stringalong 
Workshops 


M. Dulcimer 
Dancing 
Guitar 
Mandolin 
Concerts 
Singing 


H. Dulcimer 
Crafts 
Fiddle 

Harmonica 
Banjo 

Autoharp 


Folk Center 


David Schnaufer 
Mt. Dulcimer 


Mt. Dulcimer 


Stringalong Weekends: 
Cc Cc 
November 1-3, 1996 
March 8-10, 1997 © May 23-26, 1997 
Summer Stringalong: June 21-26, 1997 


On a Wisconsin Lake 
1 hr. from MilwaukeelChicago 


@ 1 (800) 636-FOLK 


[ Deadline: February Ist 


L. 


EVENTS CALENDAR DEADLINES 


| February — April issue: 
Events from Ist weekend of Feb. 


Deadline: November Ist 


i through the 2nd weekend of May 


May-July issue: 


i Events from Ist weekend of Ma 


This is our largest yearly calendar 


August - October issue: 
Events from the Ist weekend of Au 
through the 2nd weekend of Nov ‘ 
Deadline: May Ist ) 


November - January issue: 


ff Events from the Ist weekend of Nov. 


through Labor Day weekend ’ f 


through the 2nd weekend of Feb, 
Deadline: August Ist 


shops, exhibit hall, artist 

showcases, and other activities for peo- 
ple involved in all aspects of the Folk 
music and dance community. Member- 
ship and conference infor: Folk 
Alliance, 1001 Connecticut Ave. NW, 
Suite 501, Washington, DC 20036. 
202/835-3655. Fax 202/835-3656. 


February 15 ¢ Florence, AL. 

7th Annual Mini Festival. Classes for the 
mountain dulcimer and other instru- 
ments. Open stage at 7 p.m. Info: Vir- 
ginia Lindsey, Rt.6 ,Box 331, Florence, 
AL 35633. 205/767-3641. 


February 28 -March 2 ¢ Covington, LA 
Bayou Dulcimer Club Mardi Gras Festival at 
K.C. Abbey Camp. Workshops and 
Concerts. Info: Liz Perilloux, 39838 E. 
Sam Arnold Loop, Ponchatoula, LA 
70454. 504/845-3459. See ad on page 4. 


DULCIMERS 
CELTIC HARPS 


GUITARS * BANJOS 
MANDOLINS « VIOLINS 
BAGPIPES * CONCERTINAS 
TAPES ° KITS * MUSIC BOXES 
DRUMS * WOODWINDS » LYRES 
FREE CATALOG 


Song Of the Sea 
47 West St 
Bar Harbor, ME. 04609-1825 


v2 S= Musical Reviews 


Lg) | 
=, 


edited by 
Carrie Crompton 


at is it about some recordings 
hat makes us want to listen to 
hem over and over? I know 

t’s not simply (or even neces- 
sarily) “perfection” of performance and 
engineering: I have lots of impeccable 
recordings that I’ve only listened to 
once or twice. I think it may be beyond 
a question of taste: it has something to 
do with spiritual nutrition, the need we 
have for sonic inspiration, stimulation, 
refreshment and healing. If you think 
about it, your tape/CD/record collection 
is probably partly reference library, 
partly “identity reminders” and partly 
medicine cabinet. 


Among dulcimer recordings, many 
once served me as inspiration and have 
come to serve as “identity reminders.” 
One new one that gives me a lift each 
time I hear it is Cam Vaughn’s Lass of 
Roch Royal, a collection of instrumen- 
tal arrangements of the English and 
Scottish ballad tunes. We all know a few 
of these tunes: Barbara Allen, Geordie, 
The Gypsy Laddie. (Where do they 
take you back to? Family tradition? 
Hootnannies? A high school literature 
class? Joan Baez or Burl Ives record- 
ings?) I would have thought most of 
these tunes would lose too much if 
divorced from their narratives: after all, 
if an AABB dance tune gets a little old 
after three repetitions, what are you 
going to do with a 16-bar AB song 
tune? Cam and associates find solutions 
to that very problem with creative 
arrangements which trade off the tune 
among the instruments (hammered dul- 
cimer, fiddle, guitar, uillean pipes, pen- 
nywhistle, wooden flute, mandolin, 
percussion, recorder, accordion) and 
vary textures continually. Cam’s style of 
dulcimer playing is very melodic and 
evocative. The liner notes say that the 
recording was made with a single micro- 
phone without overdubbing, equaliza- 
tion, compression, noise reduction or 
signal processing. I think the sound is 
magical; the microphone captures the 


resonance of the dulcimer without its 
percussive quality, thus removing it 
from “the present.” It takes me back to 
childhood, when my mother sang me 
the old ballads. Cam Vaughn’s tape 
reminds me of who I am and where I’ve 
been, and so is healing. 


Young Turlough and His Harp is a 
new story by Joemy Wilson, an imagina- 
tive biography of Carolan, the composer 
beloved of so many dulcimer players. It 
begins with a summer day in his child- 
hood, and over the course of a half- 
hour, elaborates on what is known of his 
life-story, including friendships and 
patronage, musical inspiration and his- 
torical events. Joemy’s tale, narrated 
with feeling and brogue by Mick 
Moloney, is engaging, with lots of atten- 
tion to Carolan’s inner life: how did it 
feel to be ill with smallpox? To be 
unable to fight for his people in battle 
because of his blindness? To hear a harp 
for the first time? The tale includes an 
encounter with the Queen of the Fairies, 
like a vivid dream which changes his life. 
The narration is accompanied by Car- 
olan’s music performed on Celtic harp 
by Sylvia Woods. The story and music 
are both uplifting, and so well presented 
that it’s hard not to enter Carolan’s 
world for a delightful half-hour. The 
second half-hour is filled with selections 
from Joemy’s earlier releases, Carolan’s 
Cup, Carolan’s Cottage, Celtic Dreams 
and Celtic Treasures. I enjoy the rhythms 
of Mick Moloney’s voice, and the way 
his voice works with the lilt of the harp. 
Focussing on the story takes me out of 
my own world, like a vivid dream, and so 
is refreshing. 


It’s been ten years since I heard 
Karen Ashbrook’s debut recording 
Knock on the Door. It came out in 
vinyl just as CD technology was catch- 
ing on—and now has been re-mastered 
for CD, and re-released by Maggie’s 
Music, so is much easier to play over 
and over! This album features — in 
addition to Karen on hammered dul- 
cimer and wooden flute — Chris Nor- 
man on flute, Dan Blum on bouzouki 
and guitar, and David Kornblum and 
Brendan Mulvihill on fiddle and viola. 


It has a lot going for it: nearly impecca- 
ble performances of interesting and 
not-well-known Celtic tunes like Four 
Mile Stone and Crested Hen in addition 
to new tunes in the traditional vein by 
Johnny Harding, Sara Park, Eugene 
O’Donnell and Katy Abrams. Karen’s 
performances sound as fresh and excit- 
ing now as they did ten years ago, and 
her sequencing shows a great under- 
standing of “energy flow.” Karen’s sub- 
ject (mostly jigs and reels) and style 
(mostly fast and fluid) make this album 
an exhilarating experience. If you’re 
feeling blah, knock on this door for 
some purely musical stimulation. 


Sometimes I find the most refreshing 
discs are the ones I understand 
least — that is, my mind can’t follow 
them, and so gets a rest. Mecea 
Bodega, by Marc and Paul Mueller is a 
hypnotic percussion improv recording 
with hammered dulcimer in the mix 
along with drums, didjeridoo, bass, bag- 
pipes, violin, French horn and vocals. 
The concept seems to be somewhere 
between Machine Age and New Age: 
the cover graphic is of some piece of 
equipment from a boiler room, and the 
inside illustrations are of “split hub 
used on horizontal engine,” “section of 
cylinder head showing valves,” “main 
crank bearing on horizontal engine” 
and “crank shaft.” There’s no explana- 
tion for the pictures or for the titles of 
the pieces: Rosetta’s Peer, Kentucky 
Fried Medulla, The Giving Pants, The 
Gingerbread Goat. Most of these pieces 
are pretty minimalistic, even mechanis- 
tic, but all the parts seem smooth and 
well-oiled. The dulcimer adds a shim- 
mer like that of polished metal. I’ve 
used this tape to clear my head at the 
end of the day several times since it 
arrived, and it’s quite effective. 


Refreshed and inspired, I take a look 
at some new books which could triple 
my mountain dulcimer repertoire. Mel 
Bay’s Complete Book of Celtic Music 
for Appalachian Dulcimer by Mark 
Nelson presents over 150 tunes and 
songs from all the Celtic regions, in 
standard notation with chord symbols 
and dulcimer arrangements in tabla- 


eee; 


ture. The introduction gives hints about 
playing the tunes stylistically on the dul- 
cimer, as well as the fundamentals of 
musical notation and tablature. There 
are a number of O’Carolan tunes as 
well as jigs, reels, hornpipes and Morris 
dances. The inclusion of Shetland, Scots 
and Breton tunes makes this the most 
comprehensive book of Celtic music 
available for the mountain dulcimer. 


Thirty Old Time Songs and Tunes 
for Mountain Dulcimer by Neal Wal- 
ters and Heidi Cerrigione. If a person 
were to pick up a dulcimer for the first 
time and want to learn 30 pieces of 
music out of one book, this might be the 
one to start with. All of the selections 
are classic— Diamond Joe, Going to the 
West, Sail Away, Ladies, All the Pretty 
Little Horses—and so clearly present- 
ed, in both the book and the tape, that 
learning is encouraged. The book pre- 
sents each tune in two keys (for the con- 
venience of singers and people playing 
with other instrumentalists) with stan- 
dard notation, guitar chords, dulcimer 
back-up chords, and song verses in addi- 
tion to tab for the tune. The tunes aren’t 
difficult if you know how they ought to 
go, and thanks to Neal and Heidi’s tape, 
we have a really great idea of how they 
ought to go: relaxed and gentle, or 
relaxed and quick. Neal and Heidi’s 
style is true back-porch music, per- 
formed with confidence and pleasure in 
tunes they seem to know as well as their 
own names. Although this tape is pre- 
sented as an instructional guide, it’s also 
a great listening tape. The vocal har- 
monies are sure and sweet, and so are 
the instrumentals (Neal, dulcimer; 

Heidi, autoharp; and John Cerrigione, 
bass.) Highly recommended. 


Fifty Irish Songs and Tunes for 
Mountain Dulcimer by Dallas Cline is 
another fine book in standard notation 
and tablature, in a variety of tunings. It 
includes pronunciation guides to all the 
Gaelic names, verses to all the songs, 
Irish blessings, photos of Irish land- 
marks, original illustrations and histori- 
cal notes. This repertoire is almost 
completely separate from Mark Nel- 


son’s: The Snowy Breasted Pearl by Tur- 
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lough O’Carolan is the only tune which 
appears in both books. I enjoyed com- 
paring the two treatments of the Snowy 
Breasted Pearl: both are musical, both 
are arranged in DAD, but they’re dif- 
ferent. Dallas includes the grace notes 
in the Bunting version (which she has 
supplied in facsimile at the end of the 
book), but has arranged the harmony 
quite sparely and provided a second dul- 
cimer part based on the Bunting har- 
monies. Mark’s arrangement has more 
harmony written into the single dul- 
cimer part, and the chord voicings are 
comfortable both to ear and hand. I 
would be hard-pressed to choose one 
over the other to give to a student. (I'd 
probably say: Learn to play both, and 
then make your own arrangement.) 
Both books are excellent resources 
which would make valuable additions to 
any dulcimer player’s collection. 


Send books, albums and tapes for 
review, to Dulcimer Players News, 
PO Box 2164, Winchester, VA 22604. 
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folkoraft fnstruments 


Quality Craftsmanship 


Select Woods 


Outstanding Value 


There's a reason Folkcraft has 
been around for over 20 years. 
We’ve listened to what you want, 
and made our family of dulcimers 
and harps the best they can be: a 
perfect blend of aesthetics, accura- 


cy and sound. 


Call us now. Let us tell you why 
your next instrument should 


be a Folkcraft Instrument 


Folkcraft Instruments e PO Box 807D * Winsted CT 06098 
Toll Free 1-800-433-3655 


~~ 
(4 The English 
| Dulcimer 


48 English Country, Morris and Sword 
Dances arranged for fretted dulcimer by 
Lance Frodsham for Mel Bay Publications 


gy Fret ANNUAL 4 
HEARTLAND DULCIMER 
& Camp & 
or Or 255 L997 
Hammerep & Mountain 


Includes: chords, tab, standard notation, 
historical notes, photographs and more $12.95 


68 minute CD includes all 
of the tunes performed by ; 
Lance and friends $15.95 


@ DuLcIMER ig 


BEGINNING THROUGH ADVANCED CiassEs 


é FOR FURTHER INFORMATION CONTACT: : 


EstHer Kreek 
1156 W. 103rp St. Derr. 206 
Kansas Ciry, MO 64114 


e (816) 942-6233 @ 


Also available, Songs 
and Dances of the 
British Isles 

(cassette only) $10.00 


Send to: 

Lance Frodsham 
3103 SE Briarwood Dr. 
\\ Vancouver, WA 98683 
INN (Include $2.00 shipping & handling per order) 


4 SQ For other recordings 
\\ INS by Lance call WIZMAK 1-800-538-5676 
{' : 


The Midwest Center 
for Dulcimers, Folk & 
Vintage Instruments 
Since 1973 


Music Folk, Inc. 


SO1S Big Bend Blvd. St. Louis. MO 63119 
Phone: 314/961-2838 Fax: 314/961-2538 
musicfolk@stinet.com 


Hammered Dulcimers by: Flutes, Recorders & Whistles by: We also carry: 


Michael Allen-Cloud Nine 
Dusty Strings 
Russell Cook-Masterworks 
R.L. Tack & Son 
Lost Valley 
Grassroots 
James Jones 
Chris Foss 
Hudson 
Folk Harps by: 
Folkcraft 
Mid-East Mfg. Co. 
Dusty Strings 


Sweetheart 

Thin Weasel 

Willow 

Hall 

Susato 

Gentle Hawk Trading Co. 
Moeck 


Mountain Dulcimers by: 


Crystal Springs 
Blue Lion 
McSpadden 
Folkcraft 
Cripple Creek 


Banjos, Guitars, Violins, 
Mandolins, Autoharps, 
Bowed Psalterys, Books, 
Tapes, CDs, Videos, & 
Accessories 


‘We can make custom cordura cases for your hammered dulcimer! 


News & Notes 


ore dulcimer contest winners: 
Omitted from the list —sum- 
mer 1996 DPN — of (ham- 
mered dulcimer) winners at the 
Ozark Folk Center in Mt. View, AR 
are Linda Thomas (2nd), Kansas City, 
MO and Robert Kamen (3rd) Galve- 
ston, TX. Congratulations! 


From the Roscoe Village Dulcimer 
Days in Coshocton, OH we congratu- 
late the contest winners (listed 1st, 2nd, 
and 3rd). HD: Robert Samels, Barber- 
ton, OH; Kathy Baltz, Van Buren, OH; 
Scott Freeman, Peru, Indiana. MD: Jan 
Hammond, Wadsworth, OH; Ken 
Beers, Yellow Springs, OH; Gary Sager, 
Waverly, OH. Open: Gary Sager; 
Kristie Etling, Tempe, AZ; Lillian 
Miller, Clarington, OH. Vocal: Alice 
Whitehill, Georgetown, PA; Earl 
Whitehill, Georgetown, PA; Art 
Nicholas, Navarre, OH. Innovative: 
Mark Wade, Marysville, OH; Robert 
Samels; Jim Sterner, Acme, PA. Duet: 
Ken & Gretchen Beers; Doug Felt & 
Mike Oliver, Marengo & Lancaster, 
OH; Don Sears & Marty Lane, Springs- 
boro & Pleasant Hill, OH. Courting 
Dulcimer: Ken & Gretchen Beers; Ron 
Ewing & Linda Sigismondi, Columbus 
& Gallipolis, OH; Jim Sterner & Ann 
Baltich, Acme, PA. Clubs Playoff: Mt. 
Dulcimer Society of Dayton, OH. 


In June, DPN subscriber, Edward 
Dascher, from Palm Harbor, FL, 
received his PhD in philosophy from 
the University of Wales-Cardiff at the 
age of 79. Ed is a retired Air Force 
colonel who fell in love with Wales dur- 
ing WWII. Ed plans to go back to 
Cardiff for post-doctoral work, continu- 
ing to play the mountain dulcimer, of 
course. 


Wizmak Productions marks its 
tenth anniversary this year. Founded by 
Tom and Geri White, the recording 
label includes several of the country’s 
finest dulcimer artists (hammered and 


From Alto, Michigan, Jack Folk- 
ertsma, master dulcimer maker and 
inventor of the canjo, died in April. 
He will live on in the hearts of his 
wife, Shirley, and his children and 
grandchildren. An expert wood- 
worker, Jack crafted over 3,500 
mountain dulcimers. He shared his 
skills and love of dulcimers with 
thousands of area school children, 
nursing home residents, and other 
groups. He particularly enjoyed the 
Very Special Arts Program, which 
brings music and other art experi- 
ences to people with special needs. 
The last dulcimers he made were 
with his four children, who hope to 
carry on their father’s legacy. 


fretted), both veteran and new. To cele- 
brate the milestone, Wizmak has 
released a compact disc sampler of 
eighteen cuts that span across the years, 
including two cuts from their first two 
releases, no longer in print. Their 
address: PO Box 477, Wingdale, NY 
12594. Phone 914/877-3943. 


Hallmark Cards of Kansas City, MO 
is marketing Merry Christmas, a record- 
ing by hammered dulcimer player 
Linda Thomas and Dan DeLancey of 
Raytown, MO. The promotion includes 
several personal appearances for Hall- 
mark during the 1996 holiday season. 
This recording is available from County 
Sales, Box 191. Floyd, VA 24091. 


SWEETWATER DULCIMER 
c APO Change that tune, 


A new and different 
Mountain Dulcimer 
Capo made of Hi-Tech 
poly-carbon 


The finest non-breakable Capo available 


FOLK CRAFT MUSIC 
North Main St., P.O. Box 1572 
Wilmington, VT 05363 
(802) 368-7437 


Dealer inquiries invited 


Congratulations to everyone on their 
fine, musical accomplishments! 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 — $475.00 


15/14 — $650.00 
Hardshell Case — $150.00 
Stand — $30.00 
Hammers — $15.00 
UPS Shipping — $25.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(423) 725-3191 


Cardboard 
Dulcimers 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44-$54. 
Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


Precut dulcimer kits for novice builders, 
frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 
adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 
Meet the Friendly Dulcimer, the basics 


Easy as 123, 50 tunes, ages 8-adult 
The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer 10-adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


Blue Lion - L.R. Baggs 
Dulcimer Pickup 


+ The finest amplification 
system available for the 
dulcimer 

+ Warm, acoustic sound 

+ Unobtrusive installation 

+ Adaptable to most 
mountain 
dulcimers 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 


December's Hearth 


Instrumental Seasonal Music 


A Wizmoak Holiday Gathering 


mark neison 


NEW! from Mark Nelson 
Autumn. Impressionistic 

solos for dulcimer, guitar, 
hummel and midi-dulcimer. 


Have.access to the internet? 


Check out our WIZMAK home page 
http://www.southwind.net/scout1/wizmak/index.html 
for album covers, descriptions & 

sound samples of every recording 


we have available. 


Gelebrating 10 Years oF 
Traditional, Folk and 
Contemporary Acoustic 
Music 


Decembers Hearth 
Ax Wizmak 

Holiday Gathering of 
Instrumental 
Seasonal Music 

on Hammered & 
Fretted Dulcimer, 
Guitar,Harp, Flute, 
Fiddle...and more. 


NEW! from Mike Casey 
The Pleasures of Hope-~ 
is the follow-up toa his 
well-loved 1992 release, 
The Hourglass. 
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WIZMAK 


Tell us you saw this ad in The Dulcimer Players News, 
and we'll send you a copy of our 10th Anniversary CD 
for just $10.00 postage paid. 

Call us toll free at 


1-800-538-5676 
VISA / MASTERCARD ACCEPTED 
WIZMAK Productions * PO Box 477 e Wingdale, NY 12594 


Dulcimer Clubs 


North Carolina 

Foothills Dulcimer Club 

Joe Collins 

1010 Castlewood Dr., Shelby, NC 28150 


Gul 
ast 


704/484-8414, 2nd Saturdays presents... or: 
alling all clubs! In an effort to 
keep club information current Updated Dulcimer Clubs An elegant collection of mountain dulcimer 
for our subscribers, we print a instrumentals; from traditional to original, 
listing of new clubs and updated _— Missouri FABHING 00, OCR Hip Ge DIEING 10. SEUNG, 
info on existing clubs in each issue. Show-Me Dulcimer Club 
Keep writing/e-mailing/faxing us with Carol Welch 


the news of new clubs forming and per- 
tinent facts (contact person, address, 
phone number, meeting days) for both 
new and existing groups. We also like to 
hear what you are doing musically in 
your club and in the community. We 
enjoy immensely each and every club 
newsletter that comes into the office. 
Club profiles and pictures are always 
welcome. 

Want to know what clubs are in your 
state? Send a SASE to Dulcimer Play- 
ers News, P.O. Box 2164, Winchester, 
VA 22604. Want the complete list of 
clubs? Please send $2.00 and a SASE 
($.55 postage) to the same address. 


New Dulcimer Clubs 


Alabama 

The Jubilee Pickers 
Stan Hodgin 

322 N. Ingleside St. 
Fairhope, AL 36532 
334/990-8895 


Arkansas 

White River Dulcimer Society 

Woody Walker 

11 N. Cedar, West Fork, AR 72774 
501/839-3709 


Indiana 

Ohio Valley Folk Music Society 
Carol Ann Shannon 

1501 Northaven Dr. 
Jeffersonville, IN 47130 
812/283-5034, 2nd Sundays 


Hammeradarie 

Sharon Day 

6647 S. Co. Rd. 425W 
Spiceland , IN 47385 
317/987-7249, 1st Sundays 


Rt. 1 Box 190A 
Thompson, MO 65285-9770 
573/581-3202 


Tennessee 

Bays Mountain Dulcimer Society 

Wynn Herbert 

P.O. Box 5203, Kingsport, TN 37663 
423/239-6257, 4th Sundays 


Smoky Mountain Dulcimer Club 

Walt Rollison 

602 Catalpa St. 

Seymour, TN 37865 
423/573-1546, 2nd & 4th Mondays 


WE BUILD DRUMS OF 


EXCELLENCE—INTEGRITY 
+ AND TRADITION « 


. Many other * Wustical Stems 
eBUCK MUSICAL® 
INSTRUMENT PRODUCTS 
40A Sand Rd. 

New Britain, PA 18901 
(215) 345-9442 
Golor Gatalog 82.00 Post. La. ULA 
*FOUNDED IN 1966¢ 


Heliotrope 


"I can get into [Sue's] individual notes 
... as good musical experiences!" 
Carrie Crompton, DPN 


Cassette $10 + $1.50 S&H 


CD $15 + $2.00 S&H 
(Ppd. if ordered with Patterns and Patchwork.) 


More than a year's worth of step-by-step 


lessons in fingerpicking. 


PATTERNS and 
PATCHWORK 
Mountain Dulcimer 
Fingerpicking Made Easy 


Patterns 
and 
Patchwork 


"... [Sue's] arrangements are the 
nicest I've ever played, and allow the 
player to concentrate on technique." 

Carrie Crompton, DPN 


Book $20 + $2.25 S&H 


- Adjustable - 
- Quick release buckle - 


Dulcimer 
Straps 


- Available in black, 
rainbow, red, wine, blue, 
green, purple, brown, tan 


Straps $12 (Ppd.) 


For bookings, promotional information, or orders: 


Sue Carpenter 
P.O. Box 570-D 
Nassau, NY 12123 


NY residents add sales tax on total including S&H 


Overseas add $3 


|| by Tull Glazener 


I’m writing this column “from the road,” using a friend’s 
trusty lap-top computer while spending an idyllic week at the 
Augusta Heritage festival in Elkins, West Virginia. When it’s 
finished, I’ll upload it to my home server in Indianapolis, and 
then e-mail it to the DPN offices in Winchester, Virginia. 
Isn’t technology wonderful? 


Correction 

Several readers have pointed out a misprint in web address 
for Lark in the Morning retail store in Mendocino, Califor- 
nia, which was published in the Spring 1996 issue. The correct 
address is: Attp://www.mhs.mendocino.k12.ca.us/MenComNet/ 
Business/Retail/Larknet/larkhp.htmil. 


Web Pages for Mountain Dulcimer 

I’m happy to report that there are two “home pages” on 
the web for mountain dulcimer afficianados. The first can be 
accessed at: http://www. primenet.com/~oscanyt/dulcimer] 
intro.html 

This page is maintained by Tom Oscanyan (e-mail: 
oscanyt@primenet.com). There is a nice section dealing with 


j P Dulcimers in Cyberspace 


the history of the instrument and the traditional way to tune 
and play it (“pick-and-noter” style). Some other sections 
which appear to be “still under construction” include a bibli- 
ography, list of workshop festivals, and downloadable sound 
samples. 

The other web page dealing primarily with the mountain 
dulcimer is maintained by Joe Zsigray (jrz@wcnet.org), and 
can be accessed by pointing your browser at: http://www. 
wenet.org/~jrz100/mountain-d. This site features the most 
comprehensive list of dulcimer clubs on the ’net, and includes 
contact information, and places and times for meetings. 


Folk Music Venues 

There are a couple of internet resources of interest to per- 
forming artists as they travel about the country. If you have a 
gig at “point A,” and another at “point KE” and are interested 
in finding out if there are any friendly venues in between 
where you might be able to pick up some gigs at points B, C, 
D, or E, the folk music venue is for you. This resource is host- 
ed by the folks at Hidden Water and can be accessed at: 
http://www.hidwater.com/folkvenue/folkv.html 

It is indexed by state or province, and then by city within 
state. If you know of a venue that is not on the list, you are 
encouraged to fill out an on-line form and submit it to the 
database. There are currently over 4000 venues included 
from across the United States, Canada, and Mexico. 


J tompan Alley Music Presents: 
MPaN ALLE 


DAVID JAMES 


AW Tiompdn: the Irish 
J hammered & plucked 

dulcimer, by David 
James, All-Ireland 
Champion. 60 minutes 
of Irish reels, jigs, 
unique airs; with 
fiddles, keyboard, 
bouzouki, bodhran. 
One wild Bulgarian 
tune with clarinet, 
kaval & drum. Cassette 
($11 ppd) and Compact 
Disc ($16 ppd). 


DAVID JAMES and KIM HOFFMANN: hammered 
dulcimers, tin whistles, free reeds, fiddles, keyboards, 
guitars, mandolins, bodhrans and songs. Booking 
performances, festivals and workshops. 
"Among my happiest ‘discoveries’ of the year!" 
Ann Schmid, Dir., Stringalong 
"Conscious and faithful not only to the sound but the spirit" 
Arts Indiana 
"Form the nucleus for the fun" 
The Vidette-Messenger (Porter, IN) 
Tiompdan Alley Music 
916 Emerson Avenue, South Bend, IN, 46615 
Telephone (219) 288-4326 


Kendra 
“ay 


Ward 


America’s Favorite Dulcimer Musict”’ 


for a free catalog contact: 


1513 Upcreek Read 
Bidwell, OH 45614 

tel: 614-388-6464 
fax: 614-388-9699 


Dulcimer Builders 

A number of instrument builders now have a presence on 
the ’net. Most of these can be found by following the links 
from the “Official Hammered Dulcimer Home Page” at: 
http://rtpnet.intercenter.net/~gotwals/hd/dulcimer.html 

Luthier James Jones has a relatively new web page for his 
instruments which can be accessed at: http://members. 
aol.com/ jpjonesmi/website/home.html. 

His extensive page includes pictures and comprehensive 
descriptions of all the instruments he builds, including moun- 
tain and hammered dulcimers, guitars, zithers, bowed 
psalteries, and slit drums. 

Another outstanding web site is maintained by Roger 
Chen of Griffith Music (griffin @universe.digex.net). In addi- 
tion to the on-line catalog, complete with pictures, you can 
also send commands over the ’net to “program” a cyber-ham- 
mered dulcimer to play any tune you wish. Additional 
resources accessible from this page include a comprehensive 
list of hammered dulcimer teachers indexed by geographic 
area, and the complete plans for building your own ham- 
mered dulcimer stand. Access this site at: http://www. 
dulcimer.com/~griffin. 

If you have a hankering to try your own hand at building, 
but don’t want to start from scratch, you may wish to check 
out Musicmaker’s Kits Inc., at: Attp://www.primenet.com/~ 
musikit. 


CONCERT MODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


* unique shape #: 
and soundholes 

+ deep soundbox for : we ; 
stronger bass response Ey 


and loudness 


* gold planetary tuners 
with rosewood buttons 


e wide rosewood inlaid 
fretboard 


* transducer bridge 
for incredibly natural 
acoustic amplification 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


distribute without permission. Contac 


Fall 1996 = 13 


The on-line catalog includes detailed descriptions of kits 
for both mountain and hammered dulcimers, as well as most 
other acoustic folk instruments. The catalog includes pictures 
and sound samples of completed instruments. 

If you are an experienced woodworker (or exceedingly 
brave) and want to try building an instrument from scratch, 
you may wish to check out the Guild of American Luthiers’ 
home page at http://www.deltanet.com/gal/index.htm 

Lots of great resources for instrument builders, including a 
list of plans you can order from the Guild for various acoustic 
instruments, including a set of plans for a hammered dulcimer. 


Can We Talk? 

Another popular Internet resource is something called 
IRC, which stands for Internet Relay Chat. It is essentially a 
multi-user chat system, where people convene on “channels” 
to talk in groups or privately. Each channel can have a topic 
of conversation and the conversations take place in real time. 
To access an IRC resource, you need to have something called 
IRC client software loaded on your system. If you don’t know 
what this is, check with your Internet provider. This software 
is included in many standard provider packages. If you don’t 
have it, it is widely available for free downloading from many 
sites on the ’net. Once you have the IRC client software run- 
ning, connect it to: irc.quarterdeck.com and look for the chan- 
nel labeled “Dulcimer.” This channel was created by 
hammered dulcimer enthusiast Kathleen Bluhm (bluhm @i¢ft- 
net.com). You can go there anytime, but Kathleen plans to be 
there every Wednesday evening at 7:30 pm (CDT). 

Thanks to all who continue to share their favorite dul- 
cimer-related internet resources with other DPN readers. 
Keep ’em coming, along with any comments, suggestions, 
questions, or answers to DPN (hmdulc@visuallink.com) or 
Tull Glazener (tull@falcon.iupui.edu). 


For a copy of our list of e-mail names and addresses, send $2 
and a stamped (55¢), self-addressed envelope to Dulcimer 
Players News. 


t dpn@dpnews.com. 


Just Out! A New Book 
by Steven K. Smith 
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32 tunes from the English 
Country Dance Tune Genre 


Arranged for Mountain Dulcimer 


with tablature, chords, and standard notation 


Titles Include: 
Childgrove* Nonesuch Morpeth Rants Dublin Bays The 
Touchstones Parson’s Farewelle Maiden Lanes Scotch 
Cap The Black Nags The Queen’s Jigs and 22 others 


$10.00 each+$1.00 S&H per order 
Mail orders to: 


Steven K. Smith, 429 Park Ave 


Newark, OH 43055 
Ohio residents please add 6% sales tax 
Also available: Recordings of mountain dulcimer instrumentals 
Tunesmith cassette $10.00 


A Brand New ed cassette $10.00 
Dandelions and Tulips cD $15.00 


dulcimer, with guitar 


Liberty/Seneca S 


Call or write Wood N. Strings / Master Works 
for more information. 


1801 Peyco Dr. S$. © Arlington, TX 76001 
817-472-6991 © 888-PLAY A HD 


All Instrumental featuring hammered 


Now available in CD. 
To ordersend $10.00/tape, $15.00/CD 
plus $1.50 Shipping 
To: Rick Thum, 36 Villawood, 
St. Louis, MO 63119 
or call 314-968-1195 
Rick is available for concerts and workshops. 


A WORLD 
OF MUSIC 


In Your Mailbox! 


It’s all here 
in our FREE 
CATALOGS*! 


Yes, we have 
dulcimers — 
along with guitars, 
banjos, mandolins 
(new, used and 
vintage) and lots 


more! CD’s and cassettes, too, plus tons 
of videos, books, and accessories. Ask 
for your FREE CATALOGS (including a 
sample issue of our monthly Vintage & 
Used List) today! 


backup and banjo. 


Golden Slippers, Home Sweet Home, Circle Be 

Unbroken /Old Joe Clark, 

Soldier's Joy, Missouri, Blackberry Blossom, Flop- 
Eared Mule, Country Dance/Petite Valse, 


The Meeting House, 


quare Dance. 


INSTRUMENTS 
1100 N. Washington 


Lansing, MI 48901 
(517) 372-7890 


*$2 overseas 
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The Choice of Champions 


PO Box 14210-DPN 


Fax (517) 372-5155 


by Steve Schneider 


Practical Preparation 


“Be Prepared!” It’s not just the Boy 
Scout motto; it’s a good idea. But what 
does being prepared mean to the per- 
former? How much actual preparation 
goes into a performance? In what ways 
do performers prepare? What we do 
ahead of time helps to insure a fulfilling 
experience for the performer and the 
audience. In this article I'll explore 
some of the many issues regarding the 
kinds of situations and experiences for 
which performers might be wise to pre- 
pare. 

There are many things to prepare for 
outside of the actual music you play at a 
performance. The two major levels of 
preparation are the practical and the 
emotional. The practical level includes 
most of the “common sense” aspects 


The Art of Performing 


such as practicing, showing up on time, 
and remembering to bring your dul- 
cimer to the concert. The emotional 
includes the “feeling” side of perform- 
ing, the internal issues such as excite- 
ment, anxiety, and their physical 
manifestations such as shaking hands 
and sweaty palms. It’s my belief that 
conscious preparation will help to 
increase the chances of giving a mean- 
ingful, fun, and memorable perfor- 
mance, and the performer who is 
“ready” is ready for almost anything. 
And since we all know that weird things 
are bound to happen (and will), the bet- 
ter prepared we are for them, the better 
we can deal successfully with them. 
There are many practical issues of 
performing, some of which are more 
obvious than others. The better pre- 
pared you are to face these issues, the 
less they will impinge on your perfor- 
mance, and the result is that you’ll have 
more energy to devote to the actual 
music. The more you can take care 
ahead of time, the more you can relax 
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and enjoy the experience and the less 
you'll have to think about. Here are a 
few to consider: 

SET LIST: Clearly write out your set list 
ahead of time and have it ready to 
either tape to your instrument or put in 
a place where you can plainly see it. If 
you're playing with other musicians, 
have legible set lists and music (if neces- 
sary) ready for them, too. 

CHAIR: If you want to sit, you need a 
chair. Either bring your own or make 
sure ahead of time that there will be an 
appropriate one there for your use. 

TUNE: Always tune before you leave 
for the performance. You never know 
what traffic you'll encounter, and you 
want as little as possible to worry about 
as you're driving. 

STRINGS: Learn how to change bro- 
ken strings and carry the tools and wire 
you need to take care of them. This 
could mean the difference between 
being able to play your fancy chromatic 
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Part Time Pleasure String Band 


Traditional Hammered Dulcimer Band 
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SOLACE 
je Bane: 


An instrumental recording of 
solo fingerpicking dulcimer 


Solace « Fishin’ Blues « Cry Me A River 
Jesu, Joy of Man's Desiring + Bink's Waltz 
Yesterday » Swan Lake « Clair de Lune 
Snowy Owl + Wylla's Waltz 
Stormy Weather*: Yellow Bird* 
When You Wish Upon A Star* 
(*not included in tab book) 


a> CD $16.50 postpaid 
@ Cassette $11.50 postpaid 
eS —> Tablature Book $17.00 postpaid 


Concerts, Private Parties, Workshops, House Concerts, 
Dances, Crafts Shows, Dulcimer Lessons, Schools, Festivals, 
Libraries, Christmas Festivities 


New Recording: PLEASURES PAST 
( CDeand Cassette) Available from: 
Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93453 


(805) 438-5569 


To order: Cassettes/$10.00, CD/$15.00. $2.50 ea. shipping 
to: Billie Westenfelder, 10161 Cedar Rd., 
Chesterland, OH 44026 216/564-9016 


Give us a call. You'll be glad you did! 


G@Xngels of Mercy 
Om Kentucky Standard Band 


A beautiful collection of original 
instrumentals performed on ulcimer, 
guitar, hammered dulcimer, mandolin, 
cello, and violin. 
KENTUCKY STANDARD BAND 
P.O. BOX 86 
Bardstown, Ky 40004 
502-348-5237 : 


CASSETTES $10° 4 
CDs $15 a 
add $1 for ow 


EY olympia dulcimer company 


PO. Box 7393 © Olympia WA 98507¢ (360) 357-6523 © FAX (360) 352-0140 


JUST RELEASED! 


Mitzie Collins first ever solo hammered dulcimer record- 
ing. Virtuosic, imaginative, compelling - an outstanding 
addition to Sampler's growing selection of Christmas music. 


i 
“2 
on 


I'm Dreaming of a White Christmas / Silent Night / Away ina Manger 

i * Creator of the Stars of Night / Of the Father's Love Begotten * Lulajze 

WRIGE Jezuniu (Sleep Little Jesus) * Bog Sie Rodzi (God is Born) © Dzisiaj w 

ULCIMER Betlejem (Today in Bethlehem) © Jingle Bells / Jolly Old St. Nicholas / 

Up on the Housetop ° Deilig Er Den Himmel Blaa (Bright and Glorious 

is the Sky) / Det Kimer Nu til Julefest (The Christmas Bells) » What Child 

is This (Greensleeves) * It Came Upon the Midnight Clear / O Little 

Town of Bethlehem * Toyland / Parade of the Wooden Soldiers / The 

Teddy Bears' Picnic * Angels We Have Heard onHigh / While Shep- 

Cassette - $9.50 herds Watched their Flocks By Night / Angels from the Realms of Glory 

Conipact Disc $15 e Hark! the Herald Angels Sing * ‘Twas in the Moon of Wintertime ° 

ouinrtity sineouats available: Two Children's Carols from Russia * Christ Child's Lullaby * The 
sec tenioran Linen cir iaeeiat on Holly and the Ivy / The Holly Bears a Berry ¢ Deck the Halls ° 


¢ Sampler Records * PO Box 19270 * Dept D ¢ Rochester NY 14619 ¢ 
¢ 800-537-2755 © fax 716-328-2010 _SamplerRec@aol.com ° 
SEND FOR YOUR FREE CATALOG 


VISA/ MASTERCARD welcome *Please add $4.50 Shipping for each order ¢ NYS residents add tax to total 


encore piece or not. You should be able 
to get replacement strings from your 
dulcimer maker, label them clearly, 
keep them dry, and carry a string gauge 
chart of your instrument. 

ODDS AND ENDS: Performing is an 
adventure, something like backpacking. 
I recently played a wedding during 
which a storm caused the power to go 
out. I had a battery-powered amplifier 
(Maxi-Mouse) and flashlight with me 
which came in very handy. I also carry 
at least one electronic tuner, a tuner 
pickup, batteries, pens, pencils, crazy 
glue, wood glue, music stand, extra 
hammers, picks, extra tuning wrenches, 
money for making change for recording 
sales, a Swiss army knife, chopsticks, 
string, sunglasses, and chocolate. 

MAILING LIST, INVENTORY, BUSINESS 
CARDS: Create an attractive mailing list 
for people to sign, and include a pen on 
a string. If you sell recordings, count 
them out ahead of time with a standard 
inventory sheet so you know exactly 
how many you're starting out with and 
you'll be able to know exactly how many 
you sold. Make sure you have business 
cards to hand out. , 

RECORDS: If you’re generating income 
to declare on April 15th, keep good 
records and receipts of all your expens- 
es, including mileage. This works better 
and is easier to accomplish when you 
establish a clear and workable system. 
Keep a little book and pen in your car 
to write down business miles and 
expenses, and after a short time, keep- 
ing these records becomes automatic. 

DIRECTIONS: Make sure you have 
clear, written directions to the perfor- 
mance ahead of time. Keep a file of 
directions since you may be asked back 
for a return engagement. Always have a 
phone number you can call when you 
get lost or delayed, and if you’re playing 
in Omaha, Nebraska, make sure you 
have a detailed map of the city. 

YOUR NEEDS: Make your needs known 
ahead of time. I refuse to play in direct 
sunlight or in rain or snow (or hail or in 
flowing lava). In case of bad weather, 
make sure there’s an indoor alternative 
if the venue is outdoors. Find out if you 
need amplification [and where the elec- 
tric outlet will be]. If it’s a private party, 


will you be fed? Have a signed contract 
that includes details like the exact times 
you’re expected to be playing, what kind 
of music you’re expected to play, instru- 
mentation, etc. 

CHECKLIST: Create a checklist of all 
the things you need with you during the 
performance and then go over it to 
insure you have everything. You'll be 
amazed at what you might have forgot- 
ten had you not gone over the list. 
(Practice playing your hammered dul- 
cimer with pencils and your mountain 
dulcimer with a business card just in 
case.) 

POSITION: Decide how you want to 
position yourself in relation to the audi- 
ence and to other musicians. I prefer 
the sideways approach, with the ham- 
mer dulcimer in the stage center facing 
the right. My left side is to the audience 
when I play and more than half the 
audience can see my instrument and 
hammers as I play. When I talk, I turn 
and speak directly to the entire audi- 
ence with nothing in between me and 
them. I stand when I play, too, which 
helps me to feel and be more accessible. 

And then there are all the things we 
might face: low lighting; bright lighting; 
being unable to hear your accompanist; 
heat; cold; wind; sun; bad food; forgot- 
ten hammers or picks; instruments that 
won’t stay in tune; no space; indiges- 
tion; showing up late; no chair; 
mosquitoes; candle wax dripping on 
your instrument; no other band mem- 
bers showing up; flu; blown fuses; for- 
gotten tuner; no tuning wrench; broken 
strings; wrong instrument (“Oh! I 
thought you played the real dulcimer!”); 
no parking; run out of gas; stain on your 
shirt (big stain); no socks; no underwear 
(thanks Ike); bad mood; or just a bad 
hair day. 

All of the above are events that we 
can plan and be ready for. We can bring 
our own lights or check out the lighting 
ahead of time; we can make a list of 
things we must bring, such as hammers, 
picks, tuning wrenches, etc.; we can stay 
away from dripping candles; keep a 
map in the car; get gas ahead of time; 
bring extra fuses; carry replacement 
strings; bring aspirin; do laundry ahead 
of time, carry food and water, etc. This 
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is the practical aspect of preparation, 
and it requires time and forethought; 
and planning ahead frees up your ener- 
gy for more musical matters and 
considerations. 

Knowing the music you’re going to 
play is only one small, teeny tiny part of 
readiness. This is because the music is 
only one small, teeny tiny part of the 
entire performance. For some, it’s the 
easiest and least troublesome part, but 
it’s not just music or musicianship that 
makes a great performance. It’s the per- 
former him/herself we go to see and 
hear, and we see and hear everything 
that that performer has to offer. This 
includes such things as the performer’s 
rapport with the audience, the choice of 
material (the “set list”), the length of 
the performance, and the artist’s atten- 
tion to details such as tuning, mainte- 
nance of instruments, choice of music 
partners, etc. 

And then there’s the emotional side 
of preparation. Playing music for others 
is exciting at the least, and this often 
spills over into fear. Our fears take 
many forms: fear of getting lost, fear of 
memory loss, fear of mistakes, fear of 
being unacceptable, fear of shaking 
hands, fear of fear. From the book 
Dune we learn that “Fear is the mind 
killer.” This is true, but fear also serves 
us when it is justifiable, when we’re real- 
ly in danger. Without it we'd be lost, 
plunging ahead and heedlessly risking 
life and limb when we should have been 
either fighting or running away. 

We can prepare for many of the 
emotional issues of performing as well, 
and much of this preparation involves 
just expecting and practicing our alter- 
native notes, our nervousness, our get- 
ting lost, and our shaking and sweating. 
This way, when these things happen 
we’re not taken by surprise; we expect 
and are prepared for them, and we’re 
not so disabled. In the next few articles 
Pll deal with some of the ways in which 
we can directly prepare for the emo- 
tional side of performing, and I’d love 
to hear about and include some of your 
experiences, difficulties and solutions, 
so please write — Box 34, Congers, NY, 
10920; email: HDPlayer@aol.com. 
Break a leg, and stay in tune. & 
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The Spirited Dulcimer 
Spirituals for the Dulcimer 


Experience a sequential approach to 
playing spirituals 


A book and cassette of 28 spirituals arranged in DAA, 
DAD and DAC tunings. Instructions for the beginning 
player included. 

Songs include: Let Me Fly; Steal Away; Deep River; 
Jacobs Ladder; Motherless Child; Swing Low; plus more 
favorites. 

To order: Send check $8 for book, $10 for cassette, or $16 
for both (all ppd.) payable to Lorinda Jones, PO Box 123, 
Rineyville, KY 40162. 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS ©& 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 


GEBEBSBBH[ asics 51.00 serene win ist ote CPBESS 
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Jean’s Dulcimer Shop 


J&K 
HAMMERED 
DULCIMERS 


INNOVATIVE DESIGN 


* Built by a Musician for Muscians 
* Solid Wood Construction 
* Fully Chromatic 


SPECIFICALLY DESIGNED FOR DIGITAL RECORDING 


* Clear and Sweet Tone that everyone expects from a 
Jim Hudson Dulcimer 


SUPER LIGHT WEIGHT 
* Structural Integrity Analysis by 
a professional Engineer 
THREE NEW MODELS 
* Wildwood 
* Musician 
* Grand 
J & K Hammered Dulcimers 
310 E. Chicago Blvd., Britton MI 49229 
517/451-8259 
Jim and Kathie Hudson 


P.O. Box #8, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 


INSTRUCTIONAL VIDEOS, 


DULCIMER BACKS 
Dimensions 7° x 32” x 1/8" for 1 pe 
8" x 32° x 1/8" for 2 pc (two 4° pcs) 


Item # 1-5 6-11 12&up 
501 Cherry 1 pc oer 8.55 8.15 7.30 


502. CHEM 2 PG essieicoresesaseres . 8.55 8.15 7.30 
503 Walnut 1 pc ... oarerei iat 8.95 8.50 7.65 
504 Walnut 2 pc... 8.95 8.50 7.65 
505 Hond, Mahogany 1 pc.. 8.80 8.35 7.50 
506 Hond. Mahogany 2 pc.. 8.80 8.35 7.50 
510 Curly Maple 2 pc .. scone 12.50 11.90 10.70 
512 PACAUK.2 DCs. cesscteecocssesevvssesioes 10.90 10.35 9.30 


SOUNDBOARDS 

Dimensions 8" x 32” x 1/8" for 2 pe (two 4" pes) 

Sitka Spruce and W.R. Cedar are vertical grain 

551 ~—No. 1 Spruce 2 pe aieaiest 14.50 13.50 12.40 
554 -W.R. Cedar 2 pc... 11.75 11.15 = 10.05 
555 Butternut 2 pc 11.20 10.65 9.55 


DULCIMER SIDE SETS 


Dimensions 2° x 32" x 1/10° (2 pes) 
601 Cherry o...seccscssseees : 3.65 3.50 3.15 
602 Walnut fe 3.90 3.70 3.35 


3.80 3.65 3.25 
6.25 5.95 5.35 
4.85 4.60 4.15 


603 — Hond. Mahogany .. 
605 Curly Maple .. 
607 Padauk 


FINGERBOARDS 

Dimensions 3/4" x 32" x 1 1/2" 

G50) 1 CHOY arecesecsancsorresserstace 8.60 8.15 7.35 
651 Walnut enstasstasesen 9.10 8.65 7.75 
652 —Hond. Mahogany..............-.. : 8.95 8.50 7.65 


653 Clear Maple is 7.65 7.25 6.50 
655 Curly Maple ........cscsserssonsesssseeees 12.20 11.55 10.40 
656 _E. Indian Rosewood . = 23.15 22.00 19.80 
G57) | PAGAUie:..jsscvsencsncccciesetoss , 11.10 10.55 9.50 


NUT, BRIDGE & FRET SLOTS 


cut in above fingerboards 
(18 fret slots including the 6-1/2 
Fret scale is 26-5/8") 


$2.00/fingerboard 


DELRIN PLASTIC NUT AND BRIDGE STOCK 


700 ~=—Tofit above $2.00 per ft. 
POSITION MARKERS 

900 Abalone Dots (6 MM) 50 ea 
991 Mother of Pearl Dots (6 MM) 40 ea 
DULCIMER PEG HEADS 


Dimensions 1 1/2" x 3" x 8" for 1 pe 

1 1/2" x 3" x 8" (two 3/4" pes) 
TSO) i CHOMY. sc sccscsssnsscsssousacs <Gesaiansis 4.90 4.65 4.20 
751 Walnut 5,25 5.00 4,50 
752 —Hond. Mahogany .. 5.15 4.90 4.40 
754 ~~ Curly Maple .. 7.65 7.25 6.55 
756 Padauk ..... teas 6.70 6.40 5.75 
African Mahogany ..............s00 4.80 4.60 4.15 


DULCIMER TAIL BLOCKS 


Circle: 1 pc or 2 pe 


Dimensions 2° x 1 1/2" x 3" 
850 Cherry .. 2.25 2.10 1.90 
851 = Walnut .. 2.30 2.20 1.95 


852 —-Hond. Mahogany .. 
853 Clear Maple.. 
855 Curly Maple .. 
857 ~—— Padauk ..... 


2.30 2.15 1.95 
2.05 1.95 1.75 
2.75 2.60 2.35 
2.65 2.55 2.30 


} 


Supplies for Dulcimer Makers 
from Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


Prices subject to change without notice. 
Please call for current prices. 


olkeraft {nstruments 


os] 
Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED 


DULCIMER TUNING PEGS 

MACHINE HEADS - individuals with screws, for horizontal mounting, 
white plastic button 

3024 Set of4 ve $7.75 3026 49-144......... $1.50 ea 
B025: SAB escicssisaacss $1.65 ea 3027 145 &up...... $1.30 ea. 


GROVER “PERMA-TENSION" — pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $34.50 (2-5) $27.60 (6 & up) $20.75 
3040 Rosewood button add $3.00 ea. 


FRICTION PEGS 
3050 Ebony ............ $3.00 ea 3060 Rosewood... $4.20 ea. 


STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 
Pearloid button (Set of 4) 
3065 (1 Set) $75.00 (2) $55.95 


DULCIMER STRING ANCHOR PINS 

(copper plated) (use with ball end strings) 

4085 Setof4..... ss 40 4087 Pkg, of 250........ 9.40 
4086 Pkg. of 50.......... 2.50 4088 Pkg. of 500......... 15.00 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 
Plain Sizes .009-.013. | Wound Sizes .020 - .026 
Plain Sizes Wound Sizes 


1-12 SUMingS .....eecsercseeeeee : 50 ea 1.25 ea. 
13-48 Strings .. 35 ea 1.15 ea. 
49-143 Strings .30 ea. 90 ea. 
Full Gross Quantity (144) .. 26.00 72.00 

— SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2‘ lengths 


4090 per fOOt ........ceessesseenees 1.00 
5000 1/4 Ib. (about 19’) .. 9.95 
5010 11b.. 29.75 


DULCIMER CASES 

CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
39" x 4" , 8" tapering to 5" width 

5017 (1)$34.95 (2) $29.70 ea. (3-5) $24.45 ea. (6 & up) $17.48 ea 
HARDSHELL 39° x 8° x 4" 

5020 (1) $130.00 (2) $100.00 ea. (3 & up) $65.00 ea. 


CARRYING BAG 42" x 8" Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 
5051 (1) $65.00 (2) $49.90 ea. (3 & up) $35.65 ea. 


DULCIMER PICKS Large triangle 
5070 Pkg. of 5 1.20 5080 Pkg.of 144... 17.30 
5075 Pkg. of 72 11.60 
5071 Herdim® "3 in 1" picks (3 gauges in 1 pick) 
(1-2) .75ea (3-5) 60ea. (6-11) 53ea. (12 & up) 45 ea. 


ZITHER TUNING PEGS Nickel plated 

11002 ACh v.nccssnson 30 11020 Pkg, of 500..... 
11000 Pkg. of 50...... 11.50 11030 Pkg, of 1000 .. 
11010 Pkg. of 250... 47.50 


HITCH PINS Nickel plated .135 X 1 1/4" long 
13080 Pkg. of 50.......... 9.00 13082 Pkg. of 500........ 
13081 Pkg. of 250......... 35.00 13083 Pkg. of 1000 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100; Minimum ship- 
ping charge for woods and accessories — $5.00. Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items. 
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Music for All Ages 
Appalachian ¢ Folk 
Traditional * Country 
Gospel 


Our music ts inspired by 
the paut, played today, and 
preserved for tomorrow! 


Contact us for your 
festivals, fairs, and 
special events. 


From One Time To Another 


Don't This Road Look Rough and Rocky, 
The Water is Wide, Midnight on the Water, 
Grandma's Dulcimore, I'll Fly Away, Bury Me 
Beneath the Willow, Banks of the Ohio, Black 
Waters, Black Mountain Rag/Old Joe Clark 
Medley, In the Pines, You are Love, The Coo 
Coo, East Virginia, Will the Circle Be Unbroken 


Vocals and Instrumentals 


To order send $10.00 plus 
$1.50 shipping to: 
Sunset Dawn,4534 Forest Avenue, 
Cincinnati, OH 45212 
or call 513-531-8772 


RECORD, 
EDIT, MIX 
& MASTER 


Yourplace. 
wor ining? 


Bill McElroy, Soundsmith 


804-752-1057 


by Ralph Lee Smith 


“ tS = : 
Walkersville, Maryland, a regular 
DPN reader, sent an e-mail mes- 
2s age to Madeline MacNeil, Edi- 
tor of DPN, that read in part as follows: 
“Subject: Old Dulcimer Found Lying 
Around. 
“T was visiting a friend last night, and 
lying on their piano was an old dulcimer 
with the following label inside: 


BS 


#18 
Jethro Amburgey 
Hindman, Ky 
May 16, 1929 


I was wondering if you could tell us 
anything about the instrument or 
whether it might be of any value.” 

Maddie sent the e-mail message to 
me. I whooped, ran to the phone, and 
called Bob. “It is the oldest numbered 
Amburgey dulcimer that has yet been 
found!” I told him. 

Bob told me that the instrument 
belonged to his friend Sam Maples, at 
whose house he had seen it. Sam’s 
wife’s aunt, a lady named Margaret 
Motter (pronounced as in alma mater), 
had been a teacher at Pine Mountain 
Settlement School in the Cumberland 
mountains of Kentucky, from 1928 to 
1932, and came into possession of the 
dulcimer during this period. No one has 
specific information on how she 
acquired it. It seems likely that she 
ordered the instrument directly from 
Amburgey, who, along with his mentor, 
James Edward “Uncle Ed” Thomas 
(see my DPN article on Thomas, Octo- 
ber-December 1993), was well known at 
Pine Mountain. 


Hindman and Pine Mountain 

Hindman Settlement School was 
founded at Hindman, Kentucky, the 
county seat of Knott County in the Ken- 
tucky Cumberlands, in 1902, by May 
Stone and Katherine Pettit, two ladies 
from the “bluegrass” region of western 
Kentucky. The purpose of the settle- 


ment school was to provide the oppor- 
tunity for a good education for moun- 
tain children, in a context that valued 
their heritage, and also to provide need- 
ed services to the community in matters 
such as medical care, nutrition, and sale 
of local crafts. Most of the teachers at 
Hindman were young women graduates 
of well-known colleges and universities 
on the Eastern seaboard. For additional 
information on Hindman, see “The 
Dulcimer at Hindman Settlement 
School,” DPN, November 1995-January 
1996, where a picture of Jethro 
Amburgey also appears. 

Uncle Ed, who lived in a log cabin 
about eight miles from Hindman, and 
his dulcimers were known at Hindman 
from the outset. Teachers bought dul- 
cimers from him and spread the word 
back home, with the result that Uncle 
Ed received an increasing flow of orders 


' from the Eastern seaboard. 


In 1913, Katherine Pettit and a Hind- 
man teacher named Ethel de Long left 
Hindman and started Pine Mountain 
Settlement School at a more remote 
place in the mountains. The school fol- 
lowed the basic pattern of Hindman, 
offering good schooling in the context 
of encouragement of mountain crafts 
and traditions, and outreach to the 
community. 

Like Hindman, Pine Mountain gave 
the dulcimer a featured place in the 
school’s encouragement of mountain 
traditions. A picture of Ethel de Long 
playing a Thomas dulcimer appears on 
page 2 of my book The Story of the Dul- 
cimer. The drawing that accompanies 
this article, from a booklet called The 
Pine Mountain Story 1913-1980, shows a 
Pine Mountain teacher playing the dul- 
cimer while children sit and listen. 


Jethro Amburgey 

Jethro Amburgey (1895-1971) 
attended Hindman Settlement School 
before World War I, left to join the 
army in 1918, was wounded in the 
Argonne, returned to Hindman after 
the war, and graduated in 1920. Before 
he graduated he had begun to work in 
the school’s woodworking shop, and 
after graduation he remained at Hind- 
man for a number of years, serving as 
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shop teacher and basketball coach. 

In 1920, probably before he graduat- 
ed, Amburgey purchased the pieces of a 
Thomas dulcimer from Uncle Ed and 
began to make dulcimers, using the 
Thomas pieces as his pattern. Like 
Thomas, he signed, dated, and num- 
bered most of his instruments. 

The earliest dulcimer attributed to 
Amburgey is in the possession of Alice 
Lloyd College at Pippa Passes, Ken- 
tucky, not far from Hindman. Accord- 
ing to tradition at the College, it was 
purchased by Ms. June Buchanan, co- 
founder of the College with Alice 
Lloyd, in 1923. It is not signed or dated. 
Its body is significantly wider than that 
of the standard Thomas pattern. The 
instrument is illustrated and described 
in L. Allen Smith’s book, A Catalogue 
of Pre-Revival Appalachian Dulcimers, 
page 89. The oldest signed and dated 
Amburgey that was known prior to the 
finding of Margaret Motter’s instru- 
ment was No. 24, November 13, 1930, 
which is owned by the Smithsonian 
Institution. 

With the exception of the Alice 
Lloyd College instrument, all known 
dulcimers made by Amburgey follow 
Uncle Ed’s narrow-bodied pattern. If it 
were not for their labels, it would not 
always be easy to know an older 
Amburgey from a Thomas. The 
Thomas/Amburgey pattern differs sig- 
nificantly from the pattern used by 
Charles N. Prichard of Huntington, 
West Virginia, whose dulcimer-making 
spanned the approximate period 1880- 
1900. Figure 3 shows a Prichard dul- 
cimer from my collection on the left and 
Margaret Motter’s Amburgey dulcimer 
on the right. The dimensions of the 
instruments are as follows: 


Prichard Dulcimer 

Length: 35%" 
VSL: 28 4” 
Width at Upper Bout: 6 Me” 
Width at Waist: 4%” 
Width at Lower Bout: 7h" 
HeightofBody: | 2”. 


mr P= nas 
Jethro Amburgey dulcimer #18, owned by Mar 
garet Motter, a teacher at Pine Mountain Settle- 
ment School. 


Amburgey Dulcimer 

Length: 324° 
VSL: 28" 
Width at Upper Bout: 4 i" 
Width at Waist: —i<itéié‘S SS 
Width at Lower Bout: 5%" 
Height of body: 1%’ 


My collection includes Amburgey 
dulcimer #104, dated April 4, 1939. 
The pace of his dulcimer-making obvi- 
ously picked up during the 1930s. It 
grew dramatically after 1960, when he 
increasingly benefited from the folk 
revival. On November 25, 1971, the day 
he died, he completed dulcimer #1369. 


Merv Rowley Comments 
on Siegrist Dulcimer 

One of the things I can always count 
on is that, when I publish an account of 
an unusual instrument in this column, I 
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The head of Amburgey dulcimer #18. Note num- 
bers painted in gold paint along the fretboard. 


will receive an interesting letter from 
Merv Rowley, proprietor of Roselle 
Dulcimers in Roselle, Illinois, providing 
insightful ideas and comments. I 
received such a letter from Merv after I 
published an account of the Siegrist dul- 
cimer in my last column. It reads in part 
as follows: 

“Notice that each of the eleven stops 
depresses the entire span of five strings, 
much like we play barre chords today 
on guitars, Dobros, pedal steel guitars 
and, yes, dulcimers. The most common 
use of barre chords is with ‘open tun- 
ings,’ meaning that each fret plays a 
different chord. 'm sure that this is what 
is intended with the Siegrist dulcimer. 

“The fact that the frets don’t indicate 
the gapped spacing of the dulcimer’s 
diatonic scale probably means that the 
frets form a chromatic scale. This is fur- 
ther confirmed by the fact that there are 
exactly eleven stops. Starting with the 
open strings, tuned perhaps to a G 


Fall 1996 = 21 


Left, dulcimer made by Charles N. Prichard, Hunt- 
ington, West Virginia, c. 1880-1900. Right, 
Amburgey dulcimer #18. 


chord, each successive fret raises the 
‘key’ of the chord by a half-step. 
Apparently, a twelfth step, if there were 
one, would simply produce ‘G’ again, 
one octave higher than the open strings. 

“The single string, I believe, was 
used to play the melody, either with a 
noter or with the fingers.” 

Thanks, Merv, as always! 


Pine Mountain teacher playing the dulcimer 
while children listen. Drawing by Mary Rogers, 
Pine Mountain Settlement School. 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


MAIDEN CREEK 
FOR OLD-TIME MUSIC 


The source for mt. dulcimer CD’s 


“TOM BAEHR certainly has a vision of the potential of the [fretted] dulcimer.” — 
Jeff Doty, Dulcimer Players News, Winter 1991 


© Aare trite ite) Gaaredenny ys se stig sstacs essay osetia scot ate ae avia! G5: ncallacosanel ones a skeen Sis a REO praia cee $9.95 
Real-Time Cassette of Bg = tingerpicked dulcimer solos, including All in a Garden Green, Soldiers March, Morgan 
Magan, The Foggy Det 


tapes, sheet music and lots more 


SONG COLLECTIONS $5 
IN BIFOCAL BOOK FORM $6 
add $8 for HEAR-HOW tapes (* 


<< Also by Tom Baehr -- Books for fretted dulcimer >> 
© NOW: Temtes [Old Frere os: scsi vis 6: :c occu lose usco.oe Us aie Avan ta lanle eee RIO SRE GERM Sete 4.95 


$ 
i some and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared 
ule. 


© A PRGA Orit MCW 65a ccewiocnreswia nie stores cla tie nyse wi gsierewie Rega aikegh wldieheos Sula. v\uce-atkgariseneeeaante Meare mee $5.95 


28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hornpipe, All in a Garden Green, 
The Foggy Dew. 


Please add $1.50 postage and handling for the first item, $.50 for each additional item. 
Hogfiddle Press, P.O. Box 2721, Woburn, MA 01888-1421 


## 2 NEW OFFERINGS ## 
SONGS OF FAITH © 12 jewels incl. IN 
THE GARDEN, I’D RATHER HAVE JESUS, 
HIGHER GROUND, DAA/d, Beg/Adv 


WALTZES AND PRANCES - FISHER’S 
HORNPIPE, SONNY’S MAZURKA, NEVER 
WED AN OLD MAN +12 DAd/A, Int/Adv 


HANDCRAFTED, SOLID WOOD 
MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 
SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


CELTIC SONGS & AIRS #1 © 15 great 
tunes inc. DUMBARTON’S DRUMS, SUA 
GAN, SKYE BOAT SONG. DAd, Int/Adv 
COWBOYS & VAQUEROS ¢ LA 
PALOMA 11 others, 2 medleys, 
DAA/d. Int/Adv 

FIDDLE & BANJO #1 - LOLLY TOO 
DUM, GREEN CORN 13 more in fiddle 
/ banjo style, DAA/d, Int/Adv 

GRAND OLD HYMNS #1 * WHISPERING 
HOPE, MORNING HAS BROKEN, 14 
more real loves, DAA/d, Beg/Adv 
CHRISTMAS SWEETNESS * CHERRY 
TREE, ROCKING CAROL + 12 more fine 


JOE SANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


PRES SSIS os a OOO 


Bs carols, 2 medleys, DAA/d, Int/Adv 

From Rosamond Campbell Also Available ORsimis WONDER = a NIGHT 
+ 12 more greats, , In 

: For Frerred Dulcimer THE VICTORIAN Cpa TEAR EemTT © AE FIRSTRGEL 

& DULCIMER +11 carols, duets, DAd/A. Beg/Adv 

5 = Ones eee BEGINNERS 1st SONGBOOK * RIDDLE 


Home, Hymns and 
Homilies 
25 songs from the 


SONG and 21 other goodies. Play on 1 
then 2 then 3 strings. Mostly DAA. 


Y Victorian era, BEGINNERS OLDTIME FAVORITES * 
Spams 3 on 40 songs you need to know ; for noter 
Last Bisel - players, too. Play in DAA or DAd. 


Summer”; “In 
the Sweet Bye 
and Bye”; ¥ " 
“Weeping, Sad L =o - 
and Lonely”; 3 
“When I Saw Sweet Nellie 
Home”; “The Picture That is Turned 
Tow ard the Wall” and “ Shall We Gather at the 

River”. Historical notes and a full introduction set. 
the VictOrian SCONC ss isiccssssissceserascecssiccevesssveossovecsecee 


A TENDER 


Shipping: 1st book $2.15, 1st tape $1.15 and 50 
each additional. item. Send large SASE for lists 
of restored stringed instruments and CD's/Itapes. 


CUSTOM MADE DULCIMERS 
PRE-LOVED INSTRUMENTS 
Catalog $2 toward purchase. Call or write about 


THE PARLOUR DULCIMER 


28 Popular Songs of the 19th Century 
Includes tab and notation for 
“Gentle Annie” and other Foster 
songs; “A Civil War Medley”; The 
Little Brown Church in the Vale”; 
“Y’ll Take You Home Again, 
Kathleen”; “The Minstrel Boy” 
and “ After the Ball”. Extensive 
introduction and historical notes 
ON THE TUNES; ..0..<.ccverecccsceoscreee $112 


RECOLLECTION 
Selections from both books on 
an evocative cassette of musical 
Victoriana. Fretted dulcimer 
with harp, guitar, cello, violin 
and some vocals. ........1:+8+++ 71) 


sheet music and dulcimer kits. 


MAIDEN CREEK DULCIMERS 
BOX 666 WOOSTER OH 44691 
380/345-7825 med@bright.net 


ee 


ae 


Please include $2.00 shipping for each item 
and _50¢ for each additional item. 
Rosamond Campbell, 1037 Central Ave., Wilmette, IL 60091 
Seer emer ence eT ener ener 


a Rosamond plays all the songs on Le 


accompanying CD, .....c.sssecseeseens 
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Two fingers will carry the 


MINI HAMMER 


DULCIMER 


4 


fa ‘@ The Dulcimer 


9 Trebles, 8 Bass 
€ 


Book, hammer, 
tuning wrench, 
| and case included 


F200 % 


+ $8 @ shipping 


Taylor (Made ‘Dulcimers 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
* 3 basic models * Custom orders gladly accepted * 


137 Windy Gap Rd. 
Blowing Rock, NC 
28605 


New Release! 


A Scottish Christmas co, rare 


Bonnie Rideout, Maggie Sansone, Al Petteway 


From across the highland moors, into the castle 
drawing rooms & out in the village squares, 
celebrate the many moods of a Scottish Christmas. 
It features Maggie Sansone, known for her award- 
winning seasonal and Celtic recordings (Mist & ; 
Stone, Sounds of the Season) brings the shimmering 
sounds of her 100-string hammered dulcimer to the 


_} music of Scotland. She is joined by BONNIE 


AL PETTEWAY on acoustic guitar. 


RIDEOUT, a 3-time U.S. Scottish fiddle champion and 
Special guests include the “BRAVEHEART” piper ERIC 


RIGLER on Highland Bagpipe, Uilleann and Scottish smallpipes & ABBY NEWTON, the 


¢ Cassettes, books and accessories * Send SASE for brochure ® 


TAYLOR MADE DULCIMERS 


790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 
(423) 428-8960 


ANCIENT NOELS 
Maggie Sansone & Ensemble Galilei 
Ancient carols, Renaissance dances 
& medieval hymns. NAIRD INDIE ff 
WINNER: Honorable Mention for f 
Best Seasonal Album of the Year. 
CD, Tape & music book. 


SOUNDS OF 
THE SEASON 
~ Celtic Christmas carols & 


loliday favorites. CD, Tape & 
i Music Book 


Jean Redpath producer and recording artist on cello. 

SOUNDS OF [3 
HIGHLIGHTS: Baloo, Lammy, Christ Child Lullaby, lively Sco’ THE SEASON II 
& reels, the haunting medieval chant, Christmas Duanag; 
Scottish flair, Oh Come All Ye Faithful, What Child.is 


written by Scotland’s greatest poet, Robert Burns; i pve tthe ehores of 


. rica. CD, Tape & Music Book 
tions of TSGE te hammered dulcimer arrangements. 


Payable to: Maggie's Music, Inc. PO BOX 4144-DPN 


MUSIC BOOK by Mel Bay, 
MC/Visa) Website: http://universe.digex.net/~magmusic/ 


FREE CATALOG. CD $15, TAN 
Annapolis, MD 21403,,(4 
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Loren Evarts 


I remember the 
first time I heard 
a hammered 
dulcimer. It was 
on a recording of 
Malcolm Daglish 
performing with 
Metamora and 
the sound of it 
enticed me into 
a new realm of 
muUSIC. 


I began my musical journey with classical piano lessons at age seven and vocaliz- 
ing in church choirs. In the ensuing thirty years I have performed professionally on 
keyboards in ensembles ranging from jazz, classical, Celtic, Brazilian and new age 
to my current situation in a seven-piece pop band with horns. Along the way I also 
managed to collect a master’s degree in music education and have taught levels 
from kindergarten through college. I have released three recordings of my own 
original music on piano with Confluence, a jazz/new age-type ensemble. (I hope to 
be doing a recording in 1996 including the hammered dulcimer.) 

After finally acquiring a hammered dulcimer I spent some time trying to teach 
myself, but realized a good teacher would expedite the learning process. Luckily, I 
found Ami Montstream, who guided me through the technical and musical aspects 
of dulcimer and introduced me to the basic repertoire of Celtic and fiddle tunes, in 
which I had little background. My current instrument is an extended-range chro- 
matic dulcimer with recently installed dampers made by James Jones of Bedford, 
Virginia. 

I augment my piano gigs by doing hammed dulcimer performances for concerts 
and private affairs. My repertoire runs the gamut from classical and Celtic to jazz, 
pop and originals. It’s gratifying to introduce people to the instrument and then 
have them gather around it later asking questions. In December of 1994 I played 
three sets at Cape Cod First Night with each show being SRO [standing room 
only], not because of my reputation (no one knew who I was) but because of inter- 
est in the dulcimer. I hope that says something about the waxing popularity of our 
“obscure” instrument. 

Another pleasure for me in having discovered the hammered dulcimer is in 
being able to teach it privately. I like to have new students memorize where every 
note is located on their instrument as soon as possible. Then they can relax and just 
learn to play music while making use of the entire range. While learning to play 
with speed is always impressive I like to stress the expressive possibilities utilizing 
the natural resonance. You can say so much with several well-placed notes, as 
opposed to a flurry. As in writing, edit out the superfluous, or, as Thoreau stated, 
“simplify, simplify.” Another thing I encourage is to play for anybody who will lis- 
ten to you. Each time you do, public performances will seem less forbidding. 

My favorite month for performing is December. There are so many wonderful 
tunes that are, for the most part, appropriate only during this time period. The 
venues I’ve been lucky enough to perform at (Mark Twain’s house, Gillette Castle, 
Wadsworth Atheneum, etc.) are always decorated most beautifully for the holidays. 

“Tet All Mortal Flesh Keep Silence” is a lesser-heard carol from France. The 
minor key gives it a somber tone but the gorgeous melody moves gracefully 
through the unusual harmonic changes. The first time through the piece I like to 
play the tune down an octave and in a free style similar to Gregorian chant, letting 
the melody resonate at the end of each phrase. The second time through I take the 
melody up an octave and harmonize it with simple two-note harmonies and three- 
note arpeggiated chords. 


Loren Evarts 
145 No. Pearl St., Meriden, CT 06450 
203/639-0636 


ase do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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Let All Mortal Flesh Keep Silence 


Traditional French Carol 
arr. Loren Evarts (1995) 
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Eurotunes 


by David T. Moore 


The Renaissance of Roger Nicholson 


nglish Appalachian dulcimer player Roger Nicholson 
significantly influenced many of the American players 
of the instrument during the 1970’s. Influenced by the 
folk music revival, and the first wave of Appalachian 
dulcimer popularity in England, he authored two books and 
recorded several albums that were published both in England 
and America. 

During the 1980’s, the Appalachian dulcimer’s popularity 
dramatically grew in America. Unfortunately, the same was 
not true in England. A dedicated few players and teachers 
constituted the dulcimer scene. While English audiences 
seemed to like the music produced by the instrument and sev- 
eral American players had successful tours, English musicians 
generally did not take up the instrument. At best it was a nov- 
elty instrument. Interest faded. 

As the 1980’s progressed, Roger’s interests also changed 
and this fine player gradually slipped into obscurity. While a 
trickle of American players continued to visit Roger at his 
London home, his books went out of print. With the advent 
of the CD, his albums also disappeared. As the popularity of 
the Appalachian dulcimer continued to grow in America, new 
generations of players, both amateur and professional, devel- 
oped without knowing the exquisite fingerpicking technique 
of this fine player. 

Then, as the mid-1990’s approached, the English rebirth 
began. Slowly, quietly, players began to organize and commu- 
nicate. The Internet seems to have helped and now England 
has a national dulcimer organization, the Nonsuch Dulcimer 
Club. (We’ll have an article about them in a future column.) 
Roger’s work was remembered and he joined the club, once 
again teaching and performing. He also writes a column for 
the club’s newsletter. Other excellent dulcimer players have 
also joined and now there is once again a dedicated core of 
Appalachian dulcimer players in England. 

While Roger’s previous works had gone out of print, they 
were not forgotten. A number of American players owned 
and played his recordings and learned the music in his books. 
Over the years, Roger also continued to write and arrange. 
There is now a significant opus of his work in manuscript 
form and work is underway to publish and republish his 
books. In addition, Roger is back in the studio, recording new 
and old favorites. 

What is in the future? Well, 1997 will reintroduce Roger to 
America. The release of a new book and recording in the 
United States and England is planned. Roger will also be the 
featured Appalachian dulcimer player at NDS XVII, the 17th 
Northeast Dulcimer Symposium, next June in Blue Mountain 
Lake, New York. Other tour venues for the June-J uly, 1997, 
time period are also being explored. So Roger could come to 


your home town! Stay tuned for more details! 

Roger has long believed the Appalachian dulcimer was 
highly suitable for the modal music of the Elizabethan peri- 
od. His work has taken advantage of this and his arrange- 
ments are very successful adaptations of Renaissance music 
played in a fingerpicked style. In addition he has composed a 
number of original pieces in the Elizabethan manner. One of 
Roger’s original compositions (and one that has long been 
out of print) is “The Allington Pavan.” Roger wrote the piece 
after several visits to Allington Castle in Kent. During the 
1970’s, a religious order, the Whitefriars, turned the castle 
into a spiritual and cultural center; Roger’s composition was 
inspired by the castle and their work. 

A pavane is a sedate stately dance first popularized in Italy 
in the fifteenth century. To play “The Allington Pavan,” as 
written, tune your dulcimer to D-A-C. The piece is finger- 
picked slowly. The sequence of the parts is A B B C. 

As always, readers are welcome to write. I may be reached 
at P.O. Box 358, Annapolis Junction, MD 20701 or online at 
dtmoore @clark.net. I now have a World Wide Web Page and 
readers are invited to visit me there. The URL is 
http://www.clark.net/pub/dtmoore/dtm.html. Have a wonder- 
ful fall and holiday season and we’ll meet again in the winter! 


[Ed.’s Note: One of my fond dulcimer memories is a few of 
us, some meeting for the first time, at the Cosby, Tennessee Dul- 
cimer Festival around 1977 playing music for each other. The 
tune most of us knew in common was Roger Nicholson's 
arrangement of “Packington’s Pound!” Don’t miss Roger's arti- 
cle on modes in this issue.] 
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The Allington Pavane 


Roger Nicholson 


Composition © 1974, 


1-5-7 (D-A-C) 
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Composition ©1974 by Roger Nicholson. All Rights Reserved. 


Dulcimer-Friendly 
Worship, Vol. I 


the season of ADVENT 
The Coming of the Lord 
Hymntunes Arranged 

for Fretted Dulcimer 

by Steven B. Eulberg 
Foreword by Esther Kreek 


ISBN 0-9639663-0-8 47pp + xi 
$9.95 + $2.50S&H 
(MO residents add 64¢ sales tax) 


MOUNTAIN 
+ MUSIC + 


Order from: 
Owl Mountain Music 
PO Box 270484-DPNA 

Kansas City, MO 64127-0484 

For information call 
(8/6)231-1995 


OwlMntnSbe@aol.com 


Dealer Inquiries Invited 


“The use of the dulcimer in 
worship services takes us back to a 
simpler, unhurried time. 

The sweet song of the dulcimer 
tells us to relax, take a deep breath 
and listen for that still, small voice.” 
—Esther Kreek 


SOFT CASES: 9”x 40” padded 


3/8” foam gig bags w/ zipper pouch 


avail. in: Forest Green, Burgundy, Teal, Purple, Royal Blue 


ULTIMATE IN DULCIMER KITS: 
Hour-glass shape, solid walnut and sitka 
spruce, fretted & finished fret boards, 

guitar type peg head, 10 violin clamps.. $119 


FINISHED DULCIMERS: 
Walnut, padauk, bird’s eye maple 
Call or write for free brochure 


ASQUBLA. 


5049 Carr St. Arvada, Colorado 80002 
303-423-2525 


Bear Meadow 


Appalachian Dulcimers 


FROM THE CONCERT SERIES: T 


¢ Quartersawn, aged walnut and redwood 
tonewoods, custom-voiced to repertory & style. 


¢ Superb voice-sweet, rich & crisp. Balanced bass, 
baritone, and treble domains. Masterful volume 
and projection on stage and in studio. 


¢ Gracefully elegant presence. Fiddle edges, fully 
carved scroll sence and tail. 


¢ Gold-plated customized planetary tuners with 
rosewood buttons, Fishman acoustic pickup, cus- 
tom-fitted hard- or firm-shell case. 


¢ $1,200.00 plus shipping. 


The voice of The Swan is a perfect joining of bass and treble. There is a profound truth to its sound. 
Playing The Swan satisfies me deeply —her graceful lines, fine workmanship © beautiful voice are a delight! 
The Swan beautifully realizes my ideal of an Appalachian dulcimer. She’s my favorite instrument. 


he Swan 
; 


Bear Meadow Folk Instruments 
Dwain Wilder, luthier 

289 Rich’s Dugway 

Rochester, NY 13625 

(716) 288-5031 


DALLAS CLINE 
Pam WEEKS 
LORRAINE HAMMOND 


by Maylee H. Samuels 
Baton Rouge, Louisiana 


Everyone remembers their first expe- 
rience listening to or playing the fretted 
dulcimer. My husband and I both trav- 
eled a long distance from the Deep 
South to cross paths with the dulcimer. 
I first saw the instrument for sale at a 
filling station in North Carolina while 
on vacation and purchased one with my 
husband’s encouragement. He remem- 
bers vacationing at the Skyline Lodge in 
Shenandoah National park in the 
1970’s. A young lady with a beautiful 
voice was playing “Country Roads” on 


Strumminae Fast the 
exwner Dulcimer Level 


the dulcimer in the lodge and he has 
never forgotten her voice. (We now sur- 
mise that this person is this magazine’s 
publisher. Small world!) 

My dulcimer has provided many 
hours of enjoyment and relaxation. Sit- 
ting down and strumming melodies on 
the dulcimer came naturally and provid- 
ed instant gratification. However, 
“putting it all together” and transform- 
ing a melody into an arrangement 
required more effort and was often 
frustrating at first. Attending work- 
shops, listening to other dulcimer play- 
ers and investing in some instructional 
books helped me make the transition 


from beginning strummer to dulcimer 
player. Here are ten tips for the begin- 
ner to help make this transition easier. 


EO focus on the strum first, 

then the melody. 
Accomplished dulcimer players do this 
so naturally that you don’t even notice 
the smoothness of their strum. But 
unless you develop a good “bump-ditty, 
bump-ditty” strum and rhythm, songs 
just do not flow well. Since I played by 
ear, I always focused on the melody. 
Learning the basic strums of different 
time signatures was the single most 
important factor in the progression of 


RECORD, EDIT, MIX & MASTER 


Your place or mine? 


Digital or Analog, Multi Track or Direct 


24 Bit Hard-Disc Recording (or anything else) 


‘40 Channels or Automated Mixing with Total Recall 
Direct Digital Transfer from ADAT or DA-88 or DAT 


Sonic Solutions USP 16/32 Editing System 
CD Mastering, CD-R Writing 


Bill McElroy, Soundsmith, Ashland, VA 


804-752-1057 


(616) 858-6371 


ajyood And Soy 


~ammermoX™ 


Jeannie Tomanica 
8250 Mt. Garfield 
Nunica, MI 49448 


CATALOGUE AVAILABLE 


Subscribe Now! 


for dulcimer lovers! 


* Multiple instruction columns 
for hammered and mountain 
dulcimer players! 


* Music & product reviews! 
+ Festival info! 


+ Profiles of dulcimer players, 
builders, stores, & events! 


* Club news! 


+ Editorials! 
+ Ist Issue — February 1997! 
Get Infoumed! ° Get Inspired! 


CQ) WEES?! want The Dulcimer Times! 


Yearly subscription rate is juse $21.00! 


+ 


Name 
Address 
City. ST, Zip 
Main Instrument Played__—__ 
Call 614-388-6464 or mail this coupon to 


The Dulcimer Times, 1513 Upcreck Road 
ie Bidwell, OH 45614. 
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my playing. Practice with songs like 
“Old Joe Clark,” “Tom Dooley,” and 
“Kum Ba Yah,” which have a rhythmic 
beat and consistent timing. 


By Ractice hummer-ons 

and pull-of fs. 
Although fain these techniques 
are not difficult to master. They allow 
you to continue the “bump-ditty” strum 
of the song and play the notes in the 
melody which do not fall exactly on a 


strum. “Soldier’s Joy” is a good example. 


El Practice, practice and. 
practice again 
In adulthood, I once asked my mother 
why I could never master the piano 
while growing up. She said, “Well you 
had talent, but you never practiced!” 
Touché! Who has the time to do every- 
thing they really want to do? How often 
does your dulcimer get a practice ses- 
sion? Daily? As with any other new 
skill, frequent practice will speed com- 
petence faster than anything else. 


MAIN SEREEL 


CASE COMPANY 


Stablished for 15 years ZAy 
creating custom cases 
and protecting beloved 
dulcimers throughout the 
world. Call, write or fax 
for free brochure. 


—— 
BOX B81*VICTOR, IDAHO*83455 
208-787-2909 ® Fax 208-354-8636 


Mountain 


DULCIMER 
Making for fun & profit 


One hour twenty minute VHS color video 
shows all the steps in making a beautiful 
hourglass style Mt. dulcimer, including 
the mould, bending sides, laying out 
fretboards, inlaying pearl, finishing, etc. 
Includes plans and sources of materials. 


$39* _ plus $2. 
shipping (U.S.A.) 
Burl F. Updyke 
RR#3, Hunlock Creek, PA 18621 


http:/wworks.conv—BurlU 


ZY Cwest in an instructional 

book tape combination. 
Many excellent choices are available. 
They allow you to practice at your own 
convenience and reinforce information 
you may have learned in a workshop. 
Just rewind to listen again long after the 
workshop has ended. Then play along 
with the tape. 


LOIN. SONGS in both 
rv (Donan) and 


DAD (Mixolydian) tunings 
Everyone seems to have a preference, 
but there are many wonderful arrange- 
ments in both tunings. In the beginning, 
I solved the problem of retuning by 
playing in one tuning for a week at a 
time then switching back. Later I pur- 
chased a second dulcimer. Actually 
retuning isn’t that difficult and there is 
more flexibility if you can understand 
and play in different tunings and modes. 


Ed don. “t took. at the strings 

You don’t look at the keys when you 
type, so why look at dulcimer strings and 
frets when you play? I found that play- 
ing from a dulcimer book and keeping 
my eyes on the book helped break this 
habit. Warming up by playing scales, 
starting on the bass string and progress- 
ing to the metody string, also helped. 


7) thei to hig iS nay chords 
r jae as On 
i aie 0 St 
Knowledge of basic chord ce is 
an asset when you progress to interme- 
diate-level songs that utilize fingerings 
on all three (or four) strings. Learn sev- 
eral fingerings for D, G, A and Bm 
chords in the key of D. This will allow 
you to use the dulcimer as an accompa- 
niment to many songs. It is another way 
to develop the rhythm element of the 
dulcimer. Soon you will be making your 
own arrangements. 


EE Progress to playing chords 
ii rote 

utilizing partiad chords. 

Many chords and partial chords can be 

made by fretting only two strings — 

either the melody and middle strings or 

the melody and bass strings. It is sim- 


pler than fretting all three strings and 
provides an “anchor” for your hand 
when playing chords. The DAD tuning 
works well for playing in this manner. 
The result is a pleasing and harmonious 
sound. 


EE) Develop a comfortable 

ot posture. 
A painful elbow or sore back are likely 
consequences if you ignore proper body 
position when you practice. 


FE Develop your oun plazinge stigh 
Upon returning home from my first dul- 
cimer workshop I was dismayed to find 
that our library did not contain any 
recent dulcimer books to check out. 
However, an old, tattered song book of 
some original English ballads from the 
Appalachians struck my interest. That 
provided the incentive to make my own 
dulcimer arrangements and write my 
own songs. Everyone has a different rea- 
son for playing the dulcimer and a 
different playing style. This is what 
makes dulcimer gatherings so much fun! 

The song accompanying this article, 
“Dream Land,” is a simple lullaby I 
wrote one night to help cajole my 
youngster to sleep. It starts out with the 
same notes as “Three Blind Mice” and 
progresses up and down the keyboard 
using a few hammer-ons and pull-offs in 
the second half. Chord suggestions are 
written above the song with melody to 
bass string frets, bottom to top, respec- 
tively. Try all the chords and then find a 
combination that pleases you. A sug- 
gested strumming pattern is given below 
the tab. Stress the first beat of each 
measure as if you were giving the rock- 
ing chair another push. Can anyone 
write some additional verses for this 
song? 


Maylee Samuels works with comput- 
ers and helps DPN by transcribing some 
of the musical arrangements we receive. 
Her company is Computer Lyrics And 
Tunes. 


8885 Trinity Ave. 

Baton Rouge, LA 70806 
504/926-8581 

Maylee Sam@AOL.com 


The Ultimate« 


Hammered Dulcimer Stand 


Fully Adjustable: 
eHeight 
ePlaying Angle 
ePadded Instrument Bracket 


18" — 26" 


*Fits most 
Compact, sturdy “footprint” 3 octave 
Sturdy steel construction oripnee 
dulcimers 


Optional stand mounted music holder 


The Ultimate™ Stand........... $199.00 = 24"_ 


MuSic: Holdetcwcntactetiis.cs $ 35.00 
please add $12.00 Shipping in Continental US 


Order Toll Free 1-800-433-3655 
Folkcraft Instruments 
PO Box 807, Winsted CT 06098 


Finally. a dulcimer stand that puts you in control. 


38" 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


Call or write for free catalog. 
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DULCIMER AND DANCE! 


A complete course from the 
beginner's beginning to the 
expert's tricks. Learn to tune to 
other instruments, understand the 
modes and tunings, fingerpicking, 
using a capo, reading standard 
music notation, chords, 55 
common and unusual songs, and 
buying a dulcimer, 160 pages. 


BOOK: $18 post paid 
CASSETTE: $9 post paid 
Catalog of other releases 


Bristlecone Music 
15 - U Sherwood Road 
Nederland, CO 80466 
303 258-7763 


playing 
Hammered Dulcimer 
and Celtic Harp 
with 


Carlos Arrien uen and amponas @ joe DeZarn F iddle and Mandolin 
Q a Z J ’ 
, 


Ralph Gordon, Cello and Bass ® Seth Austen, Guitar 
seams Winch, Bouzouki and Percussion 


> of the Washington, DC 
, brings together some of the W er 
iy in a feast of traditional music from Irelan 
Seana France, and South America. 


Produced by Seth Austen and Engi- 


neered by Bill McElroy at age 
i 0. 
+ ie winning BIAS Recording Studi 
de Calahuayo 
. Dosh Green-Gowned Lass Available on chrome cassette for 


ae ae $10.00 plus $1.50 postage: 
© The Rocks of Brae 
° bh Moving Cloud/The Lads of cantons 
aoise 


© Promenade/The Butterfly FINCH MUSIC 


as PO Box 336 


© Volver a los Dieceysiete a 
: val Round Hill, Virginia 22141 


Lord Mayo/Let Bhagwans Be Bhag- 
wans/The Breton Jig 


pee NVA ES TCs oe)s 


STEVE SCHNEIDER 


The Door to Christmas 


“The Door to Christinas is enlightening, stunning, 
and moving — all at once.” 
— New England Performer 
“This is one Christmas album you won't ever tire of!” 
—NAPRA Trade Journal 


fir Door To CrrisTMas 


= Dave Nauta Steen SCUNTIDER 


Tuesday’s Child 


“Wow! What a sound!...very dynamic pieces and 
some lovely new melodies.” 
— Dulcimer Players News 
“T simply can’t say enough about this album.” 
—Bill Spence, Andy’s Front Hall 


: TUEDAY'S CHILD 
a "Une tonne 


“Brought me moments of awe at the amount of 
creativity and freshness. I highly recommend it.” 
— Dulcimer Players News 
“The album features creative arrangements, strong 
talent and an enticing selection of material.” 
—Dirty Linen Magazine 
CDs are $15.00, Cassettes $10.00. Shipping is $1.50 per 
order with orders of over $35.00 shipped FREE. 
Please make checks out to: 


Salient MusicWorks, PO Box 34, Congers, NY 10920 


Looking for a dulcimer that: 
-- Will give a lifetime of enjoyment. 


-- Will give you the freedom to develop ycur playing style. 
-- Has been entirely built by a craftsman. 


-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


Jeremy Seeger Dulcimers 
Box 117, Hancock, VT 05748 


Tel: 802-767-3790 
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Words and Music 
by Maylee Samuels 


Dream Land 


Strum across all strings, 
unless an "x" is shown. 
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Moon 


dream land fades a - way 


sleep- y head and 
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Modat Musie 
and the Dulcimer 


Orpver 7 
Music 


by Roger Nicholson 
London, England 


The Appalachian dulcimer is one of 
the few diatonically fretted Western 
instruments, which its players tend to 
take for granted but produces questions 
from others. This article is therefore a 
painless look at an interesting and eso- 
teric aspect of music which is little 
known. 

To those unfamiliar with it, Eastern 
music has a strange quality, which is 
caused by its modal system of natural, 
flat and sharp notes, and linear melodic 
lines, which contrast with Western 


music cast in either a major or minor 
key, and structured with harmony and 
counterpoint. However, this has not 
always been the case; up until the six- 
teenth century all European music was 
governed by modes and a linear form 
that also used variation and ornamenta- 
tion all of which point to its origins. 
Modes can be traced back to the 
early civilizations in Assyria and Baby- 
lon, where they were identified with 
astrology and astronomy. These people 
were very aware of the natural harmony 
of the universe and concluded that if 
man could make music conforming to 
the same principles, he could become 


Rick Thum 


is proud to announce the 


opening of his new business 


Carrying the finest in Dulcimers 
BAe related Accessories 


Large selection of books, tapes, and cds 


\ 
Lost Valley - R.L.Tack - Grassroots 


Wood N' Strings - 


Crystal Springs - Blue Lion 


call, or write for your free catalog 


36 Villawood Ln., St. Louis MO 63119 


Warehouse Address: (314)-968-1195 


one with it. This philosophy is an inte- 


gral part of Indian music, in baad 
sounds are regarded as * unstruc , 
those caused by the music of the ihe 
spheres and heard only by mystics, S 
“struck” sounds produced by musica 
instruments. ; 
The ancient Greeks (and, by tradi- 
tion, Pythagoras) in the sixth century 
B.C. established the modes scientifically 
by using the monochord, a single- 
stringed ancestor of the mountain dul- 
cimer, on which the mathematical 
intervals were marked out on the fin- 
gerboard. They were named after peo- 
ples inhabiting Asia Minor: the Ionian, 
Dorian, Phrygian, Lydian, Mixolydian, 
Aeolian, and Lochrian modes. Each 
was allotted its own character derived 
from aesthetic and astrological princi- 
ples, so that the Ionian, Aeolian and 
Lochrian were considered to have 
unsuitable aspects while others, particu- 
larly the Lydian, were used for thera- 
peutic purposes. 
During the early years of Christianity 


Christmas at 


there was a strong 
music and during the | 
AD., St. Ambrose, Bis 
authorized the four origina 
Dorian, Phrygian, Ly 
dian) for use in the c 
“Authentic” mo 
Great added four “Plagal” modes, 
which were really other ways of us 
the existing ones but each beginning a 
fourth lower and called Hypo-Dorian, 


Greek influence on 
he fourth century 
hop of Milan, 

| modes (the 
dian, and Mixoly- 
hurch. To these 
des Pope Gregory the 


sing 


Hypo-Phrygian, etc. Together they 

formed the basis of Plainchant, as still 
used by the Roman Catholic church. 

For eleven hundred years modes 

dominated all Western religious and 
secular music, until the sixteenth centu- 
ry, when the intervals became altered to 
form the major and minor scales, more 
suitable to the developing polyphonic 
music. But modes were occasionally 
used by later composers, such as J.S. 
Bach in the “Dorian Toccata and 


Fugue,” Mozart, in his mainly Mixolydi- 


an “Mass K258,” and Beethoven, who 
wrote the slow movement of his “String 


Quart 
mode. During the lat 


tury som mpo 
write modal works, inspit 


covery of traditiona 
Ralph Vaughan 
“Fantasia on a Th 
Tallis” in the Phrygian mo 
known example, while in 
Claude Debussy was strong 
by Medieval and Orienta 
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et in A minor” in the Phrygian 
e nineteenth cen- 


ers began to 

ed by their dis- 

| and early music. 
Williams’ majestic 

eme by Thomas 

de is the best- 
France, 

ly influenced 
| music. Modes 


have also been used by contemporary 
composers, notably Alan Hovaness and 
Toru Takemitsu. 

A mode is an arrangement of the 
seven tones and semi-tones of the dia- 
tonic scale, and can be played at any 
pitch, so there are seven modes for each 
of the twelve keys. For convenience in 
comparing them, all are here set out in 
the key of C. 

The Ionian mode of C, D, E, EF G, A, 
B, C is the same as our modern major 
scale, and its dulcimer tuning is G-G-C, 


e British compos 


continued on next page 


Jane Chevalier 


Instrumentals Featuring Hammered Dulcimer 


Old But Timely 


A collection of traditional folk music 
which features hammered dulcimer blended 
with guitar, autoharp, penny whistle and 
spoons. You'll enjoy the variety of music 
from Westphalia Waltz, Red Wing, Off to 
California, The Shepherd’s Wife and 
oo $ Quarrel with the Landlady to 

e's unique waltz- 
ee a ae tempo arrangement 


Dulcimer Noé] 

All your holiday favorites, 

_,, accompanied by guitar, cello 
violin, autoharp, bells, cymbals and 
keyboard. Songs include: / Heard the 
Bells on Christmas Day, O Come All 
Ye Faithful, a beautiful rendition of 
Away ina Manger, Carol of the Bells, 
Deck the Halls, just to name a few! 
Both recordings are digitally recorded and mastered. Cassette - $10.00, 


or CD ~ $15.00, plus $2.00 8/h for th 
, x e first it 
additional item. Michigan residents please sddttalnic tee 


Worksho; 
Ps and lessons available. Wholesale accounts welcome 


To order, please send check or money order to: 
(--<-J 


JANE CHEVALIER 
For credit card orders, or performance/booking, Please call: (313) 665-2357. 


Pricketts Fort CW 


Traditional and Old-Time Carols and Tunes 


played ona variety of instruments including h 


en ammered and lap dulcimers 
by the Musicians of the Pricketts Fort Christmas Market 


Cassette - $10.00 


CD - $15.00 
$1.50 shipping & handling 


Also available: 
Campbell's Run 
Celtic Music 


Cw FARM & FORT MUSIC 
AL PRODUCTIONS 
609 FARMS DRIVE - FAIRMONT, WV 26554 - aries 


6635 FORD ROAD, ANN ARBOR, MI 48105 
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‘Scale beginning on the first string, 

rd fret. Greek and Medieval theorists 

sidered this mode to have an extro- 

ted character so excluded it from 

rch use. Music in this mode can still 

;enerally considered happy, as 

osed to sad aspects of the minor, 
comparison can be made with the 

y morning Indian raga “Bilawal,” 

se intervals are identical and is 

ed to reflect light and happiness. 
mode accounts for a large propor- 
of traditional music, of which 

‘ee Jolly Rogues of Lynn,” “Barbara 
n,” “The South Wind,” and “The 
iers Joy” are random examples. 

he Dorian mode has the same start- 
tonic) note but the sequence is C, 
b, FE G, A, Bb, C. The dulcimer 

1g is F-G-C, its scale starting on the 
string, fourth fret. Anciently con- 
‘ed to be “A bestower of wisdom 
chastity,” governed by Saturn, it is 
ent in the Arab maquam “Hijax Kar 
4.” This mode is widespread in tra- 
nal songs such as “Souling Was- 


FE. IRKS Sige 
pe pee 
0 Tf 1g cisco, 


1 RWilsontri@aol.com 


sail,” “Newlyn Town,” “John Barley- 
corn,” and “What Shall We Do with the 
Drunken Sailor.” Dorian qualities were 
mentioned in literature of the past, 
including John Milton’s “Paradise 
Lost,” Which relates “...anon they move, 
In perfect phalanx to the Dorian mood 
of flutes and soft recorders.” 

The Phrygian mode is C, Db, Eb, F, 
G, Ab, Bb, C. Its dulcimer tuning is 
Eb-G-C and the scale begins on the 
first string, fifth fret. Identified with 
Mars and said to “Causeth wars and 
enflameth fury,” Phrygian music was 
played during the training of Spartan 
soldiers and on their way to battle. Its 
use is very rare in our traditional 
music; out of 3,500 songs collected by 
Cecil Sharp in Britain and the 
Appalachians he found only four, one 
of which is the children’s rhyme 
“Matthew; Mark, Luke and John, Bless 
the bed that I lie on,” known as the 
“White Paternoster.” However, the 
Phrygian mode’s distinctive flatted sec- 

i typical of flamenco 
ond note is very typ 


music, and reflects its Moorish Origin. 
The Lydian mode is C, D, E, F#, G, 

A, B, C and the dulcimer is tuned D-G- 
C. Its scale starts on the first string, 
sixth fret. It was said to be ruled by 
Jupiter and to “Sharpen the wit of the 
dull, and maketh them that are bur- 
dened with earthly cravings to desire 
heavenly things.” Perhaps for that rea- 
son it was widely used in Plainchant, but 
out of the whole traditional repertoire it 
occurs in only a handful of songs. The 
only one I know is the Elizabethan bal- 
lad tune “The Woods so Wild.” John 
Milton mentions this mode in his poem 
“LAllegro.” 

The Mixolydian mode was the old 
major scale, only differing from the 
Ionian by its flatted seventh in the 
sequence C, D, E, FE G, A, Bb, C. The 
dulcimer tuning is C-G-C (the first 
string one octave above the third) and 
the scale begins on the open first string. 
The reason that some dulcimers have a 
“6-1/2” or “B” fret is that with this extra 
note it is possible to play in both the 
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Mixolydian and Jonian modes without 
pee note is very distinctive in the 
Scottish lament “The Flowers of the 
Forest,” where its appearance is effec- 
tively delayed until the end of each 
verse. The first of these occurs on the 
phrase “Now they are weeping, lament- 
ing and sighing.” Numerous pipe and 
fiddle tunes are Mixolydian, such as 
“Bonapart’s Retreat,” “The Little Beg- 
garman,” and “Old Joe Clark.” 

The Aeolian mode, C, D, Eb, F, Gb, 
Ab, B, C is the same as our modern 
minor scale. The dulcimer tuning is Ab- 
G-C, with the scale beginning on the 
first string, first fret. Its widespread use 
in many quiet songs reflects its ancient 
character of “Appeasing the tempests of 
the mind and lulling them asleep.” Tra- 
ditional examples are “Searching for 
Lambs,” “Scarborough Fair,” and 
“Bushes and Briars.” 

The Lochrian mode is C, Db, Eb, F, 
Gb, Ab, Bb, C and the dulcimer tuning 
is G#-G-C, with its scale Starting on the 


30 Old Time Songs and Tunes 


for Mountain Dulcimer and Autoharp 


first string, second fret. Known as “The 
Bastard Scale” owing to the unevenness 
of its intervals, it is almost only of theo- 
retical interest. No traditional Lochrian 
songs exist, but John Kirkpatrick made 
good use of its uneasy sound in his 5 
gravedigger’s song “Ashes to Ashes. 

A useful mnemonic device for the 
sequence of modes is “In Dr. Pepper’s 
Laboratory Many Are Lost.” ; 

Some songs and tunes are pentatonic 
(five note) or hexatonic (six note), SO 
fall within the scope of two or more 
modes. The former is found in “Auld 
Lang Syne,” “Ye Banks and Braes,” and 
“The Seeds of Love.” 

Modes were a great surprise to the 
early collectors of folk songs, some of 
whom wrote them down to conform to 
standard major and minor scales with 
unsuitable piano accompaniments, thus 
destroying their unique character. For- 
tunately, later collectors, such as The 
Reverend Baring-Gould, Cecil Sharp, 
Percy Granger and Ralph Vaughan 
Williams, realized the special qualities 


| 80 Old Time ff 
Songs 
and Tunes 
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| Mountain 
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=o 
by Neal Walters and Heidi Certigione ZA 


z 5 ! 4 Wilson 
| Mountain Dulcimer Book - $15 | 
|Autoharp Book - $15 
Companion Cassette Tape - $10 | 
Book/Tape Set - $24 | 
2 Book Set - $28 
2 Books/Cassette Ta 

pe - 36 
| Postage - $3.00 
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30 Old Time Songs and Tunes 
Chorded for Chromatio and Diatonic 


Autonet? 


“Darling, it's i 


an autoharp!" / | 


Susan Trump Music 


"Susan's voice, like Kate Wolf's 
beyond mere sentimentality." ' 


What the Hill People Say | 
Including: 7 
Grandfather's Barn te 
Blessed Quietness 


Both available as cassette and CD 


Susan Trump, Box 313-D, Newtonville, NY 208 
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of these songs and took great pains to 
ensure that their modality was pre- 


served in transcription. 
An integral part of all modal systems 


is the drone, the oldest kind of accom- 
paniment apart from percussion. Its 
notes are the tonic and sometimes the 
fifth of the key, which can be heard on 
the dulcimer, many kinds of bagpipes, 
the hurdy-gurdy, etc. They fix the pitch 
and emphasize the intervals of the 
mode against it, and are a vital part of 
Indian music, where the continuous 
sound is the heartbeat of the raga. 
Well there it is —more perhaps tha 
you might have wanted to know, but t 
next time someone asks about “the 
missing frets on your dulcimer” you've 
got a captive audience... 


Roger Nicholson 

34 Victoria Court, 
Kingsbridge Avenue 
London W3 9AH 
England 


presents: 


Tree of Life 


Featuring: 
Susan Trump- vocals, guitar, 
mountain dulcimer 


Including: 
The Water is Wide 
The First Time Ever I Saw Your Face 
Give Yourself to Love 
Coat of Many Colors 


takes the listener 
Carrie Crompton, DPN 


i ropl 


Cassette $11.50 (p 
i Pd) CD $17.00 (ppd 
NYS residents add sales tax. ‘all 
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Chord, 


by Roger Aldridge 
Silver Spring, Maryland 


Remy non ms 
moving into contemporary 
musical styles can be downri 
ful. However, in this arti ht ae 
ee » In this article I will briefly 
ibe an approach that may be of 
help in expanding one’s sense of musi- 
cal possibilities. It can be used in any 
setting: from traditional tunes to new 
pieces that fall off the edge. In short, 
this is a very flexible approach to 
melody and harmony that you can tailor 
to your own style and personal taste. It 
can be as simple or as complex as you 
want to make it. 

As a way to begin, I recall a story 
that I heard about Charlie Parker, the 
great jazz saxophonist of the 1940’s and 
50’s. According to this story, Parker had 
been hearing a new musical sound in 
the back of his mind. However, he could 
not figure out how to play it. Then, one 
night as he took a solo on “Cherokee” 
he began to use the higher tensions of 
chords — 9ths, 11ths, 13ths (i.e., the 
2nd, 4th, and 6th degrees of a scale) — 
in his melodic lines. This was the sound 
that he had been after! 

Charlie Parker’s use of the higher 
tensions of a chord brings us to one of 
the main differences between 18th-cen- 
tury musical thought (the basis of much 
of our traditional music) and that of the 
20th century. Music theory of the18th 

century makes a clear distinction 
between chord tones and non-chord 
tones. Emphasis was placed upon the 
use of chord tones; non-chord tones 
were used with great care. An elaborate 
system of rules evolved around how 
non-chord tones were to be 
approached, played, and resolved. On 
the other hand, in contemporary musi- 
cal practice, chord tones and non-chord 
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tones are treated on a more equal basi 
One melodic/harmonic a = 
evolved out of the jazz areca 
chord scale. In simple terms, a chord 
scale Consists of the basic chord tones of 
a particular chord, used along with 
selected non-chord tones, or higher ten- 
sions, to form a scale. This scale is then 
used to extend the melodic and harmon- 
ic possibilities of a given chord within a 
piece of music. The choice of which ten- 
sions to include in a chord scale —as 
well as if the tensions are to be diatonic 
or altered (raised or lowered) —is 
largely a matter of musical context and 
personal style. The most important con- 
sideration in working with chord scales 
is that the selected scale notes must 
express the essential nature of the par- 
ent chord within the stylistic and har- 
monic basis of the music. 

In using chord scales to develop 
melodic lines or harmonic voicings all of 
the notes of the scale are considered to 
be “good notes.” Thus, one does not 
need to be concerned with18th- century 
rules for non-chord tones within the 
chord scale approach. Indeed, the use of 
chord scales helps bring about a wonder- 
ful sense of freedom! When I first began 
to use chord scales in my own writing 
and playing I felt that I had entered a 
whole new world. I suspect that you, too, 
will find that they can expand the range 
of your musical expression. 

Following are two examples of how I 
would approach chord scales within dif- 
ferent musical settings. For a traditional 
tune in the key of G, I might use a 
chord scale of G, A, B, D, E on the G 
chord. This five-note chord scale con- 
tains the chord tones of the G major 
triad (G, B, D) as well as the ninth (A) 
and sixth/thirteenth (E). This scale, 
when it is played against a G major 
triad, has a traditional sound to my ears. 


However, if I were : 

rary blues tune in ie Gincan 
use a chord scale of G, Ab, A# Bch 
D, E, F on the G chord. This is a much 
more complex scale in its use of flat 
nine (Ab), sharp nine (A#), sharp 
eleven (C#), and thirteen (E). Howev- 
er, within the context of the blues these 
notes sound perfectly fine against a G 
major chord. 

The issue of context is very impor- 
tant when it comes to working with 
chord scales. While you might be “har- 
monically correct” to use a complex 
chord scale with altered 9ths and 13ths 
in a traditional tune, it will sound the 
worst from the standpoint of style and 
tradition...and, you run the risk of 
being kicked out of dances! Conversely, 
if you use overly conservative chord 
scales in a modern jazz setting you will 
be branded as a hopeless square. 

As an illustration of how chord scales 
can be used within a melody, I have 
included two of my tunes. “Eliza’s Oak” 
represents a more traditional setting. It is 
largely diatonic to the key of G. You will 
quickly discover that it has a hint of a 
Scottish feeling with its use of F major 
chords. All of the chords used in this tune 
are either major or minor triads. Howev- 
er, the melodic use of chord scales (in 
particular, in the B part) over the triadic 
harmony gives this slow air an expanded 

range of musical color and depth of feel- 
ing. “Baltimore Rowhouse,” on the other 
hand, is a contemporary ballad. It was 
originally written for the hammered dul- 
cimer and guitar. Its harmonic structure 
is rooted in the modern jazz tradition. 
Chord scales are used in this tune to 
emphasize the higher tensions of the 
chords. Thus, you will find many 7ths, 
9ths, 11ths, and 13ths used as melody 
notes (which are not approached and 
resolved according to 18th-century rules). 
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Baltimore Rowhouse 


Ballad © 1994 Roger Aldridge 
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While chord scales can be reasonably __ use of chord scales is that it helps to Roger recently completed his eigh- 
easy to use — of course, they can also stretch our ears to include a wider vari- _ teenth volume of original tunes and is 
be very complex and involved —I have __ ety of tonal color in our tune writing currently writing new music for fiddle 
found that this approach requires study and playing than we might otherwise and tap dance collaborations with Tap- 
and practice for one to become com- use. With chord scales we can step into —_ pers With Attitude, a Washington, D.C.- 
fortable with it. However, I feel strongly a whole new world while remainin based dance group. 
that the effort will be well worth it. One rooted in our musical traditions. By 
major benefit that I have found in the Additional tune on page 41 
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Fiddle, Tunes 


Fretted Dulcimer 


- all the notes + up to speed 
- real fiddle dynamics 


Don Pedi Recordings 


Ron Ewing Dulcimers 


224 East Maynard 
Columbus, Ohio 43202 


614-263-7246 


CAPOS 

Maple/ Walnut overlay 

& Brass Dot, $10 

Ebony or Rosewood overlay 

& Pearl Snowflake, $14 

Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. 


A Quantum Leap for Dulcimer Players 
Two unique new instruments expand your musical horizons 


Dulci-Chime™ 


The sparkling silver 
Dulci-Chime sounds like 
heavenly chimes 


Play immediately - layout of notes and keys 
same as traditional hammer dulcimer 


Never need tuning 
No strings to break 
Durable, rugged - 
good travellers 
Great for kids 


Not affected by 
climate and weather 
Add variety to live 
performances and 
recordings 


Dulci-Marimba™ 


The Dulci-Marimba 
has the warm wood 


Write or Call Today for Free Brochure resonance of a marimba 


Dulcifusion Sampler cassette now available 


$5.00 (Deductible from first order) 
Please send check or money order to: 


DULCIFUSION™ by Ron Konzak, Architect, Haremaker and Dulci-Maniac 
12580 Vista Drive NE - Bainbridge Island, WA 98110 m (206) 842-4916 
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Eliza's Oak 


© 1994 Roger Aldridge 
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Exploring On Unusual New 
Dulcimer ‘Taninge: Low A-A“D 


by Jerry Rockwell 
Guysville, Ohio 


I have been completely entranced by 
a wonderful new tuning for the moun- 
tain dulcimer which could easily 
become “The Next Big Thing!” 


Instructions for tuning to low A - A- 
D from D-A-D: Lower your bass string 
until it sounds one octave below the 
middle string open A. If you have trou- 
ble hearing this low octave, press the 
bass string at the 7th fret: this note 
should match the open A middle string 
exactly. Don’t worry if this low A feels 


too loose and flabby — it is used only as 
an open-string drone 99% of the time. 


This tuning is useful for two cate- 
gories of tunes: 


1. Tunes in D major played mostly on 
the melody string — try “Amazing 
Grace,” “Loch Lomond,” or “Scotland 
the Brave.” Play these on the same fret 
numbers as in D-A-D; the only differ- 
ence is that you have a low A drone, 
which lends a sort of unresolved, fore- 
boding quality to the music. This is rem- 
iniscent of the Highland bagpipes, 
because the low A on the bass string 
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The Old Time Music Shoppe 


Hammered and Mountain Dulcimers 
Banjos, Mandolins, Harps and much more ! 
varied selection of related tapes, CD's, books and accessories. 
Monthly Concerts and Workshops 


The Old Time Music Shoppe 
608 Water St. Union Mille, IN 46382 
(219) 767-2877 


and the A one octave higher on the 
middle string correspond exactly to the 
drones on the bagpipes. Also, our 
melody string in D major (using the 6+ 
fret) is quite analagous to the chanter 
on the Highlandpipes: The dulcimer’s 
melody-to-drone relationship is the 
same as the bagpipe’s! 


2. Tunes in the Mixolydian mode (A- 
Mixolydian in this case) —“Campbell’s 
Farewell to Redcastle,” “Banish Misfor- 
tune,” a wealth of Irish tunes, and a 
good proportion of the Highland piping 
repertoire. These tunes have their 
“home-base” or tonal center on the 4th 
fret of the melody string, and the 6+ 
fret is always used instead of the 
6th(except on the middle string). Again, 
because of the melody-to-drone similar- 
ity to the pipes, these mixolydian mode 
tunes conjure up the Highlandpipes 
very directly. 


In the first few measures of “Camp- 
bell’s Farewell to Redcastle,” I have 
included some open bass and open mid- 
dle notes for a fingerpicked rendition, 
but this tune sounds great in a tradition- 
al strumming style as well. 

The ties or slurs between fret num- 
bers refer to hammer-ons or pull-offs. If 
the fret numbers go up, do a hammer- 
on. If the fret numbers go down, do a 
pull-off. 


Jerry Rockwell is a performer, dul- 
cimer builder, teacher, and recording 
artist living near Columbus, Ohio. His 
travels have taken him to festivals and 
concerts throughout the United States. 
You can contact Jerry at PO. Box 79, 
Guysville, OH 45735. Phone 614/ 
662-3011. E-mail jermusic@ 
eurekanet.com. 
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Scotland the Brave 


arr. Jerry Rockwell 


Traditional Scots Piping Tune 


Tuning: D-A-D or low A-A’-D 
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additional tune 
follows on page 45 
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THE DULGICUBR FACTORY 


The Right Mountain or Hammered 
Dulcimer for you 


» We're open year ‘round 
All major credit cards accepted 


*The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


-10 Dulcimer styles to choose from 
-Lifetime guarantee on our instruments 


All instruments hand built in historic 
Fredericksburg 


-Full line of tapes and music accessories 


g The Dulcimer Factory, Inc. 
715 S. Washington St. 
Fredericksburg, TX 78624 
John & Shirley Naylor 
210-997-6704 
Fax 210-997-8752 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 
Fredericksburg, TX 78624 


Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


Fall 1996 = 45 


Campbells Farewell to Redcastle 


Tuning: D-A-D or low A-A’- 


Scottish Piping Tune 
arr. Jerry Rockwell 


(from D-A-D: tune bass string DOWN to A one octave below middle string) 
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Make a fashion statement! 


Wear the colors and family crest of 
the Roots & Branches Music family. 


T-Shirts of 100% preshrunk cotton in today’s fashion colors, 
Wineberry & Pacific Green, emblazoned in cream ink with the 
Roots & Branches Music family crest. 


Sizes L, XL ....$14.00 each Size XXL... . $15.00 each 


Compliment your Roots & Branches t-shirt with a tote bag capacious enough to carry all 
(music stand, dulcimer music, purchases — your lunch). Jumbo (20” x 15” x 5”) tote bag 
of 12 oz. 100% cotton canvas with extra-long natural web handles and squared-off 
bottom. Natural color, Roots & Branches family crest in Pacific Green. $15.00 each. 


Use your MasterCard or VISA when ordering by phone 

Phone: 540-678-1305 Fax: 540-678-1151 

Mail: Roots & Branches Music, PO Box 2164, Winchester, VA 22604 
Shipping & Handling: $2.50 for first item, $.50 each additional item up to $5. 


Dixboro Dulcimer Store, Inc. . af 2 
carries a large selection of the CRs Hand Crafted 
finest brand-name instruments, : ; 


Wes 
‘ 
F7 books and accessories for all 
acoustic music lovers. If you’re in 
Ann Arbor, stop by our new location 


and see all we have to offer — including our 
“Kids’ Korner” — a special place for young musicians! 
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by Linda Lowe Thompson 


Continuing Right Along... 


In the summer issue, we dealt with 
the I, IV, and V chords in the key of D 
(D, G, and A). After playing those 
chords while you learned “Farewell to 
Tarwathie,” we then proceeded on to a 
solo arrangement of it. Back-up sugges- 
tion for “Farewell...”: have the tune 
played or hum/sing it while you’re doing 
these chords. When you see a D chord 
suggestion in the music, start at the low- 
est D on your instrument and walk that 
chord up your dulcimer in eighth notes 
for as long as the tune stays on D. 
When it suggests you change to the G 
chord, start with the lowest G on your 


Key of D: |, IV, V Chords: 


3' 4° 


4™'%3'4' 4"4"4"2" 


Hammered Dulcimer 


instrument and walk that chord up by 
eighth notes for as long as the tune 
stays on G. As you can see, it doesn’t 
stay on G very long. When it suggests 
you change to the A chord, start with 
the lowest A on your instrument and 
walk that chord up by eighth notes for 
as long as the tune stays on A. 

Soldier’s Joy: I worked out these two 
arrangements while getting stuck in a 
jam session that seemed to stay on this 
tune for what seemed like a couple of 
hours until I drove away the boredom 
by trying to figure out little melodic 
variations. After I know the tune and 
chords really well, it becomes fairly easy 
to make little changes to the melody. 
Arrangement One substitutes chord 
runs for melody notes, does a bit of just 
running right above and, then, below 
and back to the melody, and changes 
the rhythm a bit here and there. 
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Arrangement Two makes a few more 
changes. 

In the next issue, we'll continue 
“Farewell...” back-up ideas. Remind me 
to show you, sometime, the “Soldier’s 
Joy Waltz” Dana taught me when I 
needed to play a waltz and only knew 
three or four tunes. 

True Story: A man successfully broke 
into a bank during the night and stole 
the bank’s video camera. It was record- 
ing remotely at the time, so he didn’t 
get to see himself on film until the tape 
was played at his court appearance. 

Send any questions, suggestions, or 
other documentation of criminal intelli- 
gence to me at 1114 Vine Street Den- 
ton TX 76201. Phone: 817-387-4001 
Fax: 817-565-1862. New addition to the 
family: llt@iglobal.net 
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Additional tunes follow on the next page 
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Soldier’s Joy 


Arrangement One 
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Arrangement Two 
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What's New 


edited by 
Carrie Crompton 


The Parlour Dulcimer » Rosamond Camp- 
bell, Mel Bay Publications, Inc., P.O. 
Box 66, Pacific, MO 63069 (Book, CD, 
cassette) 

This is a companion volume to Rosa- 
mond’s Victorian Dulcimer, also pub- 
lished by Mel Bay. Contains twenty-eight 
arrangements of Victorian parlour songs 
for fretted dulcimer in a variety of tun- 
ings (including DAA#D, DF#A and 
DGD) with extensive historical back- 
ground and information on the individu- 
al composers and pieces. There are 
arrangements at all levels of difficulty 
from not-very to advanced. The Minstrel 
Boy, Hard Times Come Again No More, 
Gentle Annie, Love’s Old Sweet Song. 


Great Blue * Robert Almblade and Car- 
olyn Cruso, Blue Heron Music, 2318 
2nd Ave #582, Seattle, WA 98121 (CD, 
cassette) 

The fifth release from this duo, with 
stimulating percussion effects from the 
interaction of Robert’s cittern, Car- 
olyn’s dulcimer and Jarrod Kaplan’s 
drums. All but one of the tracks (Doug 
Berch’s Oceans of Wisdom) are original 
compositions. 


Emerald Dance * Kay Brown, 3148 Bol- 
gos Circle, Ann Arbor, MI (cassette) 
A collection of beautiful 

tunes—Planxty Irwin, The Ashgrove, 
Lord Inchiquin, Fanny Power—per- 
formed on Celtic harp and hammered 
dulcimer by Kay Brown, with Shannon 
Murphy (flute), Matthew Heaton (gui- 
tar) and Paul Goelz (cello) assisting. 


Vermont Heritage Songs * Margaret 
MacArthur, Vermont Folklife Center, 
Box 442, Middlebury, VT 05753 (book, 
cassette) 

The culmination of a several-year 
project in the Vermont public schools, 
this is a compilation of songs written by 
Margaret MacArthur in collaboration 
with school children about their unique 
heritage as Vermonters — the history, 
legends, personalities, places and cus- 


toms of their state. Margaret accompa- 
nies the children’s singing with moun- 
tain dulcimer and harp-zither on the 
tape. The book gives notation and vers- 
es for all the 40-plus songs, as well as 
historical notes by Dr. Gregory Shar- 
row. This is a project that could serve as 
a model for similar efforts in every 
region. 


Love, Love, Love * Barbara Hale Ernst, 
Dulcimer Crossroads Music, 214 Seib- 
ert Road, Shiloh, IL 62269 (cassette) 
Romantic and wedding music 
arranged for solo Appalachian dulcimer 
and performed by 1990 Winsted Dul- 
cimer Champion Barbara Hale Ernst. It 
Had To Be You, I Love You Truly, Schu- 
bert’s Ave Maria, As Time Goes By. 


Gut of This Valley * Bittersweet, Cyphert 
Sales, R.D. #1, Box 48, Sligo, PA 16255 
(cassette) 

American and British Isles tradition- 
al music with a few surprises, like Frere 
Jacques, “Box’ Hornpipe in G” (a re- 
interpretation of a well-known Bach 
Menuet). Cowboy’s Waltz, Pig Ankle 
Rag, Planxty Fanny Power. Bittersweet 
is: Pam Cyphert, guitar, mountain dul- 
cimer, bass dulcimer; Mary Ann Fricko, 
fiddle, Celtic harp; Cathy Miller, moun- 
tain dulcimer; Connie Ripple, bowed 
psaltery, mountain dulcimer; and Car- 
olyn Schiffhouer, hammered dulcimer. 


Bowed Psaltery PSolos * Gregg Schnee- 
man, 317 Union Ave SE #1, Olympia, 
WA 98501-1323 (cassette) 

Gregg Schneeman plays the psaltery 
with two (sometimes three) bows, and 
gets more out of the instrument than 
you’d have thought possible. Glenno 
Falkenberg backs him up on hammered 
dulcimer, harp, guitar, mandolin, winds 
and percussion. King of the Ghosts, 
King of the Fairies, Ash Grove/Beauty 
in Tears, Prayer of the Cricket. 


Qld-time Gospel Volume #3 * Sam John- 
son and Brad Bahler, J & J Music, Box 
2036, Kokomo, IN 46902 (cassette) 
Sam Johnson plays mountain dul- 
cimer, flat top guitar, dobro and rhythm 
guitars, and Brad Bahler plays banjo, 
mandolin and bass fiddle in these 


arrangements of old-time favorites: Will 
The Circle Be Unbroken, Precious 
Memories, In the Sweet Bye and Bye, 
Farther Along. 


Strings of Heart * Arm and Hammer, 
Anna Duff, P.O. Box 641, St. David, AZ 
85630 (cassette) 

Anna Duff plays hammered dulcimer 
and Stefan George guitar in this collec- 
tion of upbeat duets which includes: 
Rally Round the Flag, New Rigged 
Ship/Frosty Morning, Sculley’s Reel. 


Campbell's Run * Jan Hurst, 609 Farms 
Drive, Fairmont, WV 26554 (cassette) 

This is the debut recording of Camp- 
bell’s Run, a West Virginia-based group 
with Jan Hurst on hammered dulcimer, 
Craig Sims on fiddle, Carol Mathews on 
guitar and flute, and Michael Fries on 
cittern and mandolin. Their repertoire 
is mostly Celtic: Carolan’s Quarrel, 
Cliffs of Moher, Over the Moor to 
Maggie, St. Kilda’s Wedding. 


Way Beyond A Thousand Summers * Andy 
Young, 4625 N. Kenmore, Chicago, IL 
60640 (CD, cassette) 

Original songs and tunes on the 
themes ofautumn, history, grace and 
friendship and more. Andy sings and 
plays hammered dulcimer, guitar, and 
pennywhistle. He’s accompanied by 
mountain dulcimer, fiddle, flute, 
bodhran, bass and cello. 


Dutcimer-Friendly Worship, Vol. 1: The Sea- 
son of Advent * Steven B. Eulberg, Owl 
Mountain Music, PO. Box 4485, Kansas 
City, MO 64127-0485 (book) 

Hymn (as opposed to carol) reper- 
toire for the Christmas season, arranged 
for mountain dulcimer(s). The arrange- 
ments work as solos or duets. Contents 
include O Come, O Come, Emmanuel; 
The King Shall Come; Come, Thou 
Long Expected Jesus; On Jordan’s 
Banks the Baptist’s Cry. Extensive bibli- 
ography and appendices lead the reader 
back to original sources. 


The Falry Hills > Mark Nelson, Wizmak 
Productions, PO Box 477, Wingdale, 
NY 12594 (CD, cassette) 

Music from Mel Bay’s The Complete 
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Book of Celtic Music for the Appalachi- 
an Dulcimer (reviewed in this issue) 
performed by Mark Nelson on dul- 


cimer, hummel, electric dulcimer, harp, ; 


synthsizer, and bodhran. 


The Best of Just Friends: Mountain Bul- 
cimer Instrumentals * George Haggerty, 
Wizmak Productions, PO Box 477, 
Wingdale, NY 12594 (CD, cassette) 

Twenty-six selections from George 
Haggerty’s earlier releases, Just Friends 
and Just Friends...Again. The friends are 
George, Rob Brereton, Dallas Cline, 
David Marks, Thomasina, Linda Rose 
Green and Tom & Geri White, playing 
dulcimers, banjos, guitar, mandolin and 
fiddles. Golden Rose Waltz, Bona- 
parte’s Retreat, High Tea in the Garden 
and twenty-three more. 


A Wizmak Sampler: Celebrating Ten Years 
of Traditional, Folk and Contemporary 
Accoustic Music * Wizmak Productions, 
P.O. Box 477, Wingdale, NY 12594 
(CD, cassette) 

You’ve seen many of the albums rep- 
resented on this sampler reviewed in 
the DPN: Jerry Rockwell’s The Black- 
bird and the Beggarman; Lance Frod- 
sham’s Whistlestops and Dulcimers; The 
Gloucester Hornpipe & Clog Society’s 
Airs from Who Knows Where; Rob 
Brereton’s Someone To Watch over Me; 
The Plaid Family’s The Flying Book; 
Mike Casey’s The Hourglass; The 
Woods Tea Company’s Side By Each. 
There are also selections from the two 
titles listed above. This is a great intro- 
duction to a label that’s been doing 
great things for the dulcimer world for 
the past ten years. 


Shanty Tunes * Scott Jackson, Route 3, 
Box 71, Alvarado , TX 76009 (CD, cas- 
sette) 

Spirited renditions of seventeen tra- 
ditional dance tunes, mostly from the 
American tradition—Liberty, Midnight 
on the Water, Blackberry Blossom — 
with a few English and Irish tunes 
mixed in. Scott Jackson and Dana 
Hamilton, hammered dulcimer; Shanda 
MacDonald, fiddle; Jean Robers and 
Mark Abbott, bass; Nodd Noyes, guitar; 
Betty Odum and Annette Lindsey, 


banjo, mountain dulcimer, pennywhistle 
and piano. 


Bach Dances * Carrie Crompton, Barolk 
Folk Music, 11 Center Street, Andover, 
CT 06232 (CD, cassette) 

J.S. Bach’s solo dance movements 
for violin, cello and harpsichord reinter- 
preted on hammered dulcimer with 
recorder (Celia Wyckoff); violin (Sue 
Cryan); piano (Michael Rose) and gui- 
tar (Seth Austen). 


The Crowning Of The Year ¢ Madeline 
MacNeil, Roots & Branches Music, P.O. 
Box 2164, Winchester, VA 22604 (CD, 
cassette) 

Music for Advent, Christmas, and 
the New Year with hammered dulcimer, 
mountain dulcimer, cello, flute, and 
voice. Special guests with Maddie 
include Seth Austen, Ralph Gordon, 
Janita Baker, Nick Blanton, and Karen 
Ashbrook. 


From One Time To Another * Sunset 
Dawn, 4534 Forest Avenue, Norwood, 
OH 45212 (cassette) 

Sunset Dawn is: Fran Booth, Nancy 
Cook,and Madgelee Moore, mountain 
dulcimer and vocals; and Sherry Cook 
Stanforth, flute, pennywhistle, harmoni- 
ca, tambourine and lead vocals. On this 
recording they sing and play traditional 
Appalachian songs such as Will The 
Circle Be Unbroken, The Water Is 
Wide, and The Banks of the Ohio in 
four-part harmony. 


An English Country Garden: Thirty-two 
English Country Dance Tunes Arranged for 
Mountain Dulcimer* Steven K. Smith, 429 
Park Ave., Newark, OH 43055 (book) 
Standard Playford tunes as well as 
later 19th-century dances presented in 
standard notation with guitar chords 
and clear dulcimer tab in a variety of 
tunings, some using the capo. An 
unusual feature of this book is that six 
of the arrangements require the 1+ and 
8+ frets. Childgrove, Nonesuch, Scotch 
Cap, Jenny Pluck Pears and many more. 


Traditions * Maggie Sansone, Mag- 
gie’s Music, P.O. Box 4144, Annapolis, 
MD 21403 (book) 
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Note-for-note transcriptions of ham- 
mered dulcimer tunes and arrange- 
ments from Maggie Sansone’s recording 
of the same name (also available from 
Maggie’s Music). Arrangements vary in 
difficulty from beginning to advanced. 
Standard notation with guitar chords, 
no tab. 


Simply Gospel: Book Two * Maureen Sell- 
ers, 4708 Corydon Pike, New Albany, 
IN 47150 (book) 

A collection of spirituals, hymns and 
old-time gospel songs with notation, 
tablature, words, and chords for novice 
to intermediate fretted dulcimer play- 
ers. All the tunes are in D-A-D, some 
with capo. Love Lifted Me, Shall We 
Gather At the River, Where the Soul of 
Man Never Dies. ee 
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Unclassified ads are 45¢ per word, 
payable in advance. There is a 20% 
discount for pre-paid (4 issues) classi- 
fied ads running unchanged in 4 or 
more consecutive issues. 


Note-Ably Yours: Mail order for 
books, records, cassettes, videos, 
musical gifts, jewelry, stationery, 
folk instruments. Vast Celtic and 
folk harp music inventory. Call for 
free catalog, 513/845-8232. Note- 
Ably Yours, 6865 Scarff Rd., New 
Carlisle, OH 45344. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Rooster, Lamb, Uni- 
corn and Dinosaur. $12.95 each 
includes shipping. Jean’s Dulcimer 
Shop, P.O. Box 8, Cosby, TN 
37722. 


Kitchen Musician: Builders, Teach- 
ers, Beginners: NEW BOOK 
Square One #1 HAMMER DUL- 
CIMER FOR ABSOLUTE 
BEGINNERS, 16 page method 
book at very basic level, useable 
on apy size dulcimer with fifth 
tuning across treble bridge, for 
any different bass bridge tuning. 
Simple exercises for hammer con- 
trol, pattern playing, octave pat- 
terns, duplicate notes, playing 
horizontally, using the bass bridge, 
tuning. New Album! Crossing to 
Treland, all instrumental hammer 
dulcimer (Sara Johnson) and harp 
(Nancy Bick Clark) album of 
beautiful Celtic airs and melodies, 
on cassette and CD. Basks: 
Kitchen Musician’s Occasionals 
for Hammer Dulcimer: Booklets 
in standard notation, some with 
tablature. #1 Waltzes; #2 Old 
Timey Fiddle Tunes; #3 O’Car- 
olan Tunes; #4 Fine Tunes,(stan- 
dards); #5 Mostly Irish Airs; #6 
Jigs; #7 Michigan Tunes; #8 
Twenty-Eight Country Dances; #9 
Favourite Scotch Measures; #10 
Airs and Melodies of Scotland’s 
Past; #11 Christmas Carols; #12 
Classical Dulcimer Duets; #13 
Renaissance and Medaeival 
Booke. Learning tapes to accom- 
pany Kitchen Musician’s Hammer 
Dulcimer books: Tape #3 O’Car- 
olan Tunes; Tape #4 Fine Tunes; 
Tape #5 Irish Airs; Tape #6 Jigs; 
Tape #12 Classical Dulcimer 
Duets;Tape #13 Renaissance and 
Medaeival Booke. Learning tapes 
available for Kitchen Musician’s 
books #3, #4, #5, #6, #12, #13 
(called Aiman). All tapes $10.00, 
Cds $15.00, Books $5.00. Add 
$1.00 post for one item, 40 cents 


Unclassifieds 


each additional. Sara Johnson, 449 
Hidden Valley Lane, Cincinnati, 
OH 45215. 513/761-7585. 


For Sale: Three custom mountain 
duicimers. $1200 invested in each. 
Will sell for best offer. 712/246- 
5734. 


Dufcimer Books by Jerry Rockwell: 
Music Theory and Chord Refer- 
ence for the Mountain Dul- 
cimer/Dulcimer Solos/Dulcimer 
Solos Vol. II. Sent $10 + $1.50 
shipping for each title to: J.C. 
Rockwell Music, PO Box 79, 
Guysville, OH 45735. For more 
info, call 614/662-3011. 


When the Snow Lay Round About, a 
Christmas album featuring Tabby 
Finch on hammer dulcimer and 
Celtic harp, with Seth Austen on 
guitar. Now available on both CD 
& cassette. Beautiful, ancient car- 
ols from many lands plus some 
lovely recent compositions, and an 
O’Carolan piece. Send $15 
(CD)/$10 (X) plus $1.50 S/H to 
Finch Music, PO Box 336, Round 
Hill, VA 22141. 


Hammered Dutcimer Book/Video/Cas- 
sette. For beginning to intermedi- 
ate hammered dulcimer players. 
Twenty-five tunes and arrange- 
ments. Also, book/video/cassette 
for Mountain Dulcimer. Me!Bay 
Publications by Madeline Mac- 
Neil. Book; $9.95, Video; $29.95, 
Cassettes; $10.00. Shipping; $2 (1 
item), .50 for each add. item. P.O. 
Box 2164, Winchester, VA 22604. 


Dulcimer Players News back issues 
available at 4 for $12 ppd: Vol. 20 
No. 2,3,4, Vol. 21, No. 1,2,3,4, Vol. 
22, No.1,2. Send check or money 
order to: Dulcimer Players News, 
P.O. Box 2164, Winchester, VA 
22604. 


Subscribe Now to our monthly used 
and vintage instrument list with 20 
jam packed pages of quality — 
instruments for players and collec- 
tors at down-to-earth prices. 
$15.00/year ($30.00 overseas). 
Current issue free on request. 
Elderly Instruments, 1100 N. 
Washington, POB 14210-EL27, 
Lansing, MI 48901. 517/372-7890. 
http:/Avww.elderly.com 


Dutcl-duster! The best clean-up for 
your dulcimer! These feathers get 
right under strings. $8.50 ppd. 
Fishbite Recordings, Box 280632, 
San Francisco, CA 94128-0632. 


Sing Out! The Faik Song Magazine: 
Sharing Songs Since 1950. Sing 
Out! provides a diverse and enter- 
taining selection of traditional and 
contemporary folk music. Quar- 
terly issues contain 20 songs, over 
100 pages, feature articles, inter- 
views, record and book reviews, 
instrumental “teach-ins,” plus 


columns by Pete Seeger and Ian 
Robb. $18 (1 yr.) $32.50 (2 yrs.) 
$45 (3 yrs.) Sustaining Member- 
ship: $30, $50 or $100/yr. Sing 
Out! Box 5253-D, Bethlehem, PA 
18015. 


LPS, 
Videos! New free discount catalog 
with over 10,000 titles. Bluegrass, 
folk, blues, jazz, old time country, 
and much more, listed by category 
of music and by artist. Elderly 
Instruments, 1100 N. Washington, 
POB 14210-EL27, Lansing, MI 
48901. 517/372-7890. 


For Sale: 1970 David Field, walnut 
with spruce top, $400. Custom 
Blue Lion, walnut with cedar top, 
Baggs pick-up, rose inlay, h.s. 
case, $600. Bonnie Carol KOA, 
$800. Photos available, trade pos- 
sible. Willie Jaeger, RO. Box 
102695, Denver, CO 80210. 
303/278-8449. 


Learning/Practicing Made Easier - 
Professional quality customized 
practice/learning tapes available 
featuring music you want to learn, 
with melody only, accompaniment 
only, melody and accompaniment 
together, any key, any tempo. 
Steve Schneider, Box 34, Congers, 
NY 10920. 914/268-8809. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. 
Beginners’ playing instructions, 
care of the psaltery and bow, tun- 
ing, string replacement, and sev- 
enty-six songs, with 
chords—American, English,Scot- 
tish, and Irish favorites, hymns, 
carols, and O’Carolan tunes. 
$12.95 postpaid from Crying 
Creek Publishers, P.O. Box 8, 
Cosby, TN 37722. 


For Sale: Dusty Strings D25 Ham- 
mered Dulcimer (15/14), vintage 
1988. Mint condition. $900. 
706/754-9096. 


Enthusiasts Alert! Inter- 
ested in autoharp music; festival 
reports & listings, interactive 
lessons with the pros; in-depth 
revisions, building, stringing, felt- 
ing, tuning, & repairs; a col- 
lectable songbook just for the 
autoharp; new recordings & 
reviews; new products; venues of 
your favorite performers; feature 
articles; autoharp history; — all lib- 
erally scattered with a host of 
great personalities in one compre- 
hensive magazine? Write to Auto- 
harp Quarterly, PO Box A, 
Newport, PA 17074 for a free 
issue! 


Instrument Builders: Our respected 
quarterly journal American 
Lutherie is entirely devoted to 
building and repairing dulcimers, 
guitars, mandolins, lutes, violins, 


and other string instruments. We 
also have instrument plans includ- 
ing a hammer dulcimer. Write for 
complete info, or send $36 for 
membership. GAL, 8222 S. Park, 
Tacoma, WA 98408. 


For Sale: Jerry Hudson 15/15 ham- 
mered dulcimer. Excellent condi- 
tion; stand, case and hammers. 
$1,000. 304/363-0657. Ask for 
Mimi. 

Dusty Strings 0260: John 
McCutcheon series chromatic 
16/15, 3 octave hammered dul- 
cimer in excellent condition; with 
case, stand, and extra hammers. 
$1500. 907/586-5606; ask for Bill. 


Cimbaioms: Chromatic hammered 
dulcimer with damper pedal. Alex 
Udvary, 2115 W. Warner, Chicago, 
Illinois 60618. 


Monthly Hammered Duicimer work- 
shops with Steve Schneider cover- 
ing all levels, topics, and 
repertoires. For information: Box 
34, Congers, NY 10920. 914/268- 
8809. 


0 Come Sing (Songs for the Seasons 
cf Life). Cassette album by Clare 
Wettemann featuring psaltery 
(Robert Beers type). Includes 
Dumbarton’s Drums, Bonnie 
Eloise, Elizabeth Cady Stanton 
and ten other contemporary and 
traditional songs. $10.95 postpaid. 
RR 1, Box 83, Jordanville, NY 
13361-9611. 


For Sale: Master Works Ultralight 
with softsided case. $900. Joe Ste- 
infeld, 56 Mountain Lane, Bea- 
con, NY 12508. 914/838-0438. 


For Sale: Dusty Strings Apprentice 
H/D. Excellent condition, case, 
accessories. $295. 718/549-7918. 


Mini Music Festival, January 4-10 & 
March 22-28, New Dawn Car- 
ribean Retreat & Guest House. 
Two special weeks set aside for 
musicians to gather, play music. 
Make new friends, bring your fam- 
ily, enjoy the sunshine, and check 
out this simple and comfortable 
space. Camping available. Bring 
your instrument of choice (ham- 
mered dulcimers especially wel- 
come). No preplanned events... 
just come and share in the music 
making. For more info write or 
call: New Dawn, PO Box 1512, 
Vieques, Puerto Rico 00765. 
787/741-0495. 


| Am Retiring! For Sale: Premier 
Bowed Psaltry manufacturing 
business. Contact: David 
Kingslake, Red Creek, WV 26289. 
304/866-4215. 


Melody's Dusty stings 


A | MAKERS OF | 
Traditional Music HAMMERED DULCIMERS 


G Harp Shoppe AND FOLK HARPS 


with a solid reputation built 
on quality and service. 


Hundreds of acoustic instruments in stock ¢ Seven dulcimer:models including 


the superb John McCutcheon 
Chromatic Series 

° TriStander Support System 

: ¢ Cases, stands, hammers, 

videos & books 


Call or write for 
free brochure 


Large selection of sheet music 


‘Tapes and Cc D's 


Call for a free catalog: 1-713-583-1090 
14641 Gladebrook Houston, TX 77068 


Visit our World Wide Web Site: 


| 

http:// www. peter a melody ee iG Retieties | 
E-Mail melody@neoso t.com go . (206) 634-1656 3406 Fremont Ave. N. | 
oe FAX (206) 634-0234 Seattle, WA 98103 


A new recording by Madeline MacNeil 


The Crowning of the Year 


Music for Advent, Christmas and the New Year with Hammered and Fretted Dulcimers, Guitar, Cello, Flute, and Voice 


Madeline MacNeil THI 


ON ONTING 


Baker, Melissa Dunning, Frances Lappe Averitt, Robert Calabrese, and Christopher Gatesman ‘ viel YEAR 


With special guests Seth Austen, Ralph Gordon, Karen Ashbrook, Nicholas Blanton, Janita 


Titles: Welcome Yule, People Look East, Veni Immanuel, Balletti a Cinque Voce, In The Bleak 
Midwinter, Wondrous Love, Bring A Torch Jeannette Isabella/Ding Dong Merrily On High, Still Still 


Still/Child Of My Heart, The Coventry Carol, Candlemas Eve, Jesu Joy, Auld Lang Syne 


Ask for our catalogue of other recordings and books by Madeline MacNeil 


Compact Disc * $15 @ Cassette Tape ° $10 Shipping © $2 for the first item, 50¢ for each 


additional item (maximum shipping $4) l@ Virginia residents: please include 4 4% sales tax. 


P.O. Box 2164, Winchester, VA 22604 © 540-678-1305 ¢ Fax: 540-678-1151 
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Subscribers: If your mailing label is dated 11/1/1996, that means your subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before January 1, 1997. Labels dated 1/1/1997 mean you have one issue after this one. Renewing early is just fine! 


Mc Spadden 


MOUNTAIN DULCIME RS 


Quality & Affordability Since 1962 
Dealers Welcome + Catalog $1.50 
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"CHOICE OF CHAMPIONS" 


8 out of 11 recent national mountain dulcimer 


champions performed on McSpadden Mountain Dulcimers 


P.O, Box 1230, Dept. DPN, Mountain View, Arkansas 72560 + 501/269/4313 +» Fax 501/269/5283 
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